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GRICULTURAL HALL.— FAIRY PALACE 
A CONCERTS (Lessee, Mr. Cuantzs Gorrrre).—Every 
Evening at Eight. Doors open at Seven. Conductors—Mr. 
Benedict, Mr. Charles Goffrie, and Mr. Fred Godfrey. 
Production on Monday next, Oct. 12, of THE FALL OF 
MAGDALA, a new grand descriptive Quadrille, with military 
effects, and an army of military auxiliaries. The Quadrille com- 
posed by Mr. Charles Goffrie and Mr. Fred Godfrey. 
On Friday, Oct. 16th, the Oratorio of THE MESSIAH will be 


repeates. 
e refreshment department under the management of Messrs. 
Spiers & Pond. 

Admission, One Shilling; reserved seats, 2s. 6d.; stalls 
 pamatig og sac Mca we be obtained at the Hall; 
essrs. wse, Cheapside ; and at Mr. Austin’s Tick 
Office, St. James’s Hall, Piccadilly. _ 





0 THE MUSICAL WORLD.—The attention 

of Professors and Amateurs is invited to the ELECTRIC 

ORGAN (one of the great features at Her Majesty’s this season), 

and now exciting considerable interest, daily at quarter to 3 and 
quarter to 8, at the ROYAL POLYTECHNIC. 





M3; SYDNEY SMITH’S PIANOFORTE 
RECITALS.—Bath, Oct. 16th and 17th; Clifton, Oct. 
19th and 20th.—The programmes will include the following 
classical and modern compositions: Sonata Appassionata, Beet- 
hoven ; Sonata in C minor, Mozart; Prelude and Fugue in C 
sharp major, Bach ; ‘‘Concert-sttick,” Weber; Finale from Con- 
certo in G minor, Mendelssohn ; Study in C, Rubinstein ; Etude, 
“Si oiseau jetais,” Henselt ; Polonaises in E flat and A flat, Op. 
22 and Op. 53, Chopin ; ‘Il moto continuo,” Weber; ‘“ Hymn 
of Praise” (paraphrase), Mendelssohn; Lieder ohne worte, 
Mendelssohn ; “Marche Funébre,” Chopin; Caprice sur ‘la 
Truite,” Heller, with several of Mr. Sydney Smith's compositions, 





R. KUHE will give his Annual Series of 
THREE PIANOFORTE RECITALS at the ROYAL 
PAVILION, BRIGHTON, on WEDNESDAYS, Oct. 14th and 
28th, and Nov. 11th, when he will play Beethoven's Sonatas, 
No. 1, in F minor, Op. 7, in E flat; Sonata Pastorale, Op. 28 ; 
Weber’s Sonata, in A flat, Op. 89; Mendelssohn's Caprice in 
A minor; Trio, Eighth Book of Songs Without Words ; and 
selections from the works of Mozart, Spohr, Schumann, Chopin, 
Stephen Heller, Rubinstein, Schulhoff, Liszt, Thalberg, and 
several of his own compositions. 





EYTON CONCERTS.—The First of the Series 

4 of Concerts will take place on TUESDAY, 10th November, 

1868, full lars of which will be duly announced. Con- 
ductor, Herr SCHU BERTH (Director of the Schubert Society). 





M® J. AUGUSTUS HUGHES (Soprano). 


Lessons 1x Vorck Propuction axp VocaLisatioy, 
according to the Italian Method. 


TRACHER ALSO OF THE PIANOFORTE. 


’ Address—21, Harrington-street, Mornington-crescent, N.W. 








DME. ELWOOD ANDREA (Contralto) begs 

to announce that she has Removed to 31, Bronpgspury- 

vittas, Kitsury, N.W., where all communications respecting 

engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 





\ DLLE. LOUISE VAN NOORDEN will SING 

in the ‘‘ Messiah,” ‘‘ Judas,’’ Mendelssohn's ‘‘ Hear my 
Prayer,” Macfarren’s ‘‘ May Day,” at Glasgow, Newcastle-on- 
Tyne, Aberdeen, Stirling, &c., during the present month. 
Engagements en route a a and Oratorio) may be addressed 
care of her brother, Mr. P. G. Van Noorden, 27, Bedford 





M388 BERRY-GREENING begs to announce 
that she may be engaged for miscellaneous concerts and 
Oratorios, in England, Ireland, or Sco‘+land, during the Autumn. 
oe = in py mee — — 
ions of the press, , care Messrs. Chaj 50, New 
Bond-street, be 3 at 





ISS CLARA GOTTSCHALK has returned to 
Town, and continues giving Pianoforte and Harmony 
Lessons. For or engagements, address to 41, Albion- 
street, Hyde-park. 





ISS HELENA WALKER begs to announce 
has removed from Victoria Street, Leeds, to 


that she 
6, West Bank Road, Lane, Li l, and requests that all 
cummaelaaliestaabamion Comore Oe, be addressed to her at 
her v residence. 
verpool, October, 1868. 


ME, THEODORE DISTIN having returned to 
5 certs, 

Sa oP meas SSgcoars mie 
Toad, Lorrimore-square, Walwo 8. 








‘Both the Serial and the name it bears are happy thoughts.”— 
Sunday Times. 


“EXETER HALL.” 


A MONTHLY MAGAZINE OF SACRED MUSIC. 


Containing Contributiqns from the foremost living Authors and 
Composers of Devotional Music. 








Price One Shilling; Post free for Fourteen Stamps. 





No. IX. 
Cortents :—1. Song, ‘“‘Thou art the way,” J. Barnett. 2. 
Pianoforte Piece, Selection from Mendelssohn’s Oratorio of 
“St. Paul,” W. Kuhe. 3. Hymn Tune, ‘‘The Lord my pasture 
shall prepare,” A. S. Cooper. 4. Song, ‘‘I will sing of Thy 
mercy,” J. Conway Brown. 5. Sunday Evenings at the Har- 
monium (No. 8). 





NOTICE.—Volumes I. and II. of Exeter Hall” are now ready, 
elegantly bound in cloth, price 5s.; post free, 5s. 6d. each, 





No. VIII. 
Contexts :—1. Sacred Song, ‘‘Forsake me not,” S. Glover. 
2. Pianoforte Piece, ‘Introduction and Gloria” from Haydn's 
“First Mass,” Boyton Smith. 8. Hymn Tune, “Speed Thy 
Servants,” J. Hullah. 4. Epitaph. The Words ascribed to 
Milton. FE. Clare. 5. Sunday Evenings at the Harmonium 
(No. 7), E. F. Rimbault. 





No. VII. FOR AUGUST. 
Contgnts :—1. Sacred Song, ‘‘ The White Dove,” H. Smart. 
2. Pianoforte Piece, Curschmann’s ‘Ti Prego,” 8S. Stone. 3. 
Evening Hymn, G. A. Macfarren. 4. Sacred Song, ‘‘Creator, 
when I see Thy might,” J. P. Knight. 5. Sunday Evenings at 
the Harmonium (No. 6). 





No. VI, FOR JULY. 
Cowrents :—1. Recit. and Air, ‘‘Joy cometh in the Morning,” 
John Hullah. 2. Meditation for Piano, ‘‘The Sabbath Eve,” 
Henry Parker. 3. New Hymn Tune, “Lord, to Thee,” J. W. 
Elliott. 4. Sacred Song, ‘Holy Spirit,” W. F. Taylor. 5. 
Harmonium Piece, ‘‘ Prayer from ‘Mos? in Egitto,’” Louis 
Engel. 





No. V. FOR JUNE. 
(Hanpet Festiva, Noumper.) 

This Number contains an Illustration of the Old Music Hall 
in Fishamble-street, Dublin, where the ‘“‘ Messiah” was first 
performed. Also, a fac-simile of Handel’s Autograph, from the 
original MS. of the ‘ Messiah,” in the possession of the Queen. 

Contents :—1. Sacred Song, ‘‘ The Lord is Righteous,”” Han- 
del. 2. Pianoforte Piece, ‘‘ Recollections of ‘Israel in Egypt,’ ” 
Handel. 3. Evening Hymn; Words by Rev. Dr. Monsell, 
Music by R. Redhead. 4. Sacred Song, ‘‘ Weep not for me,” 
J. L. Hatton. 5. Sunday Evenings at the Harmonium (No. 5), 
Handel. 





No. [V. FOR MAY. 

Contexts :—1. Sacred Song, ‘‘ ‘There's Rest in Heaven,” by 
A. Randegger (with an Illustration). 2. Pianoforte Piece, 
«Selections from Schubert's Mass in B flat,” by W. H. Callcott. 
3. New Hymn Tune, ‘ Hymn of Praise,” by G. A. Macfarren. 
4. Vocal Duet, ‘‘Rest Yonder,” by Henry Smart. 5. Sunday 
Evenings at the Harmonium (No. 4). 





No. 111. FOR APRIL. 

Contexts :—1. New Sacred Song, ‘Ile giveth His beloved 
sleep,” by Jules Benedict. (Illustrated.) 2. Pianoforte Tran- 
scription, ‘Sound the Loud Timbrel,” by W. Kuhe, 3 New 
Hymn, ‘Lo! the Lilies of the Field,” by E. J. Hopkins, Organist 
of the Temple. 4. Sacred Song, ‘‘I think of Thee,” by R. Red- 
head. 5. Sunday Evenings at the Harmonium (No. 3), by E. F. 

H h 3 








No. II. FOR MARCH. 

Coxtexts:—1. New Sacred Song, ‘‘Jesus Wept,” by J. F. 
Barnett. 2. Sacred March for the Pianoforte, by W. Hutchins 
Callcott. 3. New Hymn Tune, “Rock of Ages,” by James 
Turle, ist at Westminster Abbey. 4. Trio, ‘‘ Rest for the 
Weary,” Ch. Go’ . § Sunday Evenings at the Har- 
monium (No. 2). 6. Organ Prelude, by Mendelssohn. (Never 
before published.) Illustrated with a fac-simile of the Com- 
poser’s Manuscript. 


No. I. FOR FEBRUARY. 

Contents :—1. ‘Queen Mary’s Pray’r.” Sacred Song, by Miss 
M. Lin (Illustrated). 2. Sunday Evenings at the Har- 
monium (No. 1). 3. ‘Lord Jesu, as Thou wilt !” New Hymn, 
by C. E. Willing, Organist of the Foundling. 4. The Benedic- 
tion. Set to Music by Stephen Glover. 5. Themes from 
Gounod. Arranged for the Pianoforte by E. F. Rimbault. 








Subscription to “Exeter Hall,” 12s. per annum, post free. 





METZLER AND CO.,, 


AND 
G. ROUTLEDGE & SONS, 
THE BROADWAY, LUDGATE HILL, 





ME: WILBYE COOPER begs that Engage- 
IVE ments for Oratorios, Concerts, &c., be addressed to 
him, Adelphi Chambers, 7, Jobn-strest, 8 


THE SARUM DIRECTORIUM. 
Now ready (732 pages), price 4s.; by post, 4s. 8d, 
HE SERVICES of the CHURCH, with 
Rusricat Drrgcrioxs according to the Usx of the Innus- 


TRiovs Cnurcn of Sanu ; together with the Hymns, Introits, 
Graduals, Tracts, and Sequences of the same Church. 


J. T. Hays, Lyall-place, Eaton-equare ; 
and Siupkix, Manrsnatt & Co, 


PPENDIX TO HYMNS ANCIENT AND 
MODERN.—The Compilers have much pleasure in 
announcing that an APPENDIX to “ Hymys ANCIENT AND 
Mopery,” containing 113 Hymns, will be ready on Monday 
next, the 12th inst. Words only, similar to A, 7d. (or 4d. to 
the Clergy for distribution); B, 8d.; ©, 10d. Words with 
Accompanying Tunes, similar to F, 2s.; G, 28, 2d. The com- 
plete Edition of Words on!y will be supplied to the Clergy at 9d. 
ry 7 ~ eee Other Editions are in preparation, similar to 
, &e. 
London: Novetto, Ewer and Co., 1, Berners-street, and 35, 
Poultry. 


| * Speapeee COCKS 
EW DANCE MUSIC for the SEASON 1868, 


for the Pianoforte.—A LIST of choice Dances, with 
opinion of the press, gratis andl postage free.—Apply to Robert 
Cocks & Co., New Burlington-street. 


ij ~ LUCERNE QUADRILLES, for the Piano- 

forte (in which is introduced ‘‘The Echo of Lucerne”’), 
by ADAM WRIGHT. Finely illustrated, free by post for 26 
stamps. 


HE BUXTON QUADRILLES, for the Piano- 
forte, by ADAM WRIGHT, finely illustrated, free for 25 
stamps. 
|B igre STOCK und STEIN GALOP, for the 
Pianoforte, by CARL FAUST. 8s.; free by post, 19 
stamps. 
ER STURM VOGEL GALLOP, for the Piano- 
forte, by CARL FAUST. 3s.; free by post, 19 stamps. 
London: Rosert Cocks & Co., New Buriington-street. To 
be had everywhere. 


RAND CONCERT HALL, BRIGHTON.—This 
magnificent Hall, with Orchestral Organ, 64 stops and 
4 manualr, one of the best for musteal purposes in Europe, 
TO LET during the Season. For terms per night, apply to 
Cramer & Co., Regent-street, London, and West-street, 
Brighton ; also of Measrs. Lyon & Hall and Messrs, Potts & 
Co., Musicsellers, Brighton. 
HE Organist of St. Paul’s Church, Brighton, 
has a vacancy for one or two pupils, tg? for the 
musical profession. Kor terms apply to Mr. T. W. White, 9, 
Clarence Square, Brighton. 


h\ R. DAVID MIRANDA having accepted an 
L Operatic and Concert Engagement fora Tour through 
the Cape of Good Hope, India, China, Japan, Australia, 
California, and, on his return, to North and South America, 
bids farewell for the time to his friends in England. Will Sail 
this day, Oct. 9th, per Mail Steamer Saxon. 


& CO”8 NEW MUSIC. 

















M®: HENRY SEYMOUR (assisted by Miss 

Adelaide Bliss, Miss E. Bourne, Mr. Stanley Mayo, &c ) 
is prepared to give his Entertainment, comprising selections 
from Wallace’s ‘ Maritana,” with a sh rv biographical sketch of 
the composer, and an explanation of the plot of the opera, in 
Town or Country.—Vor terms, address Mr. Henry Seymou, 3, 
Lorrimore-terrace, Walworth, 8. E. 


N R. W. H. TILLA (Primo Tenore) has just 
i returned from Italy, and is open to Engagements for 
Opera (English and Italian), Concerts, Oratorios, and Provincial 
Tours. Address, care of Messrs. Duncan Davison & Co., 
Foreign Music Warehouse, 244, Regent-street. 








R. JOHN GILL is continually adding to 

his repertoire of serio-comic Songs. Ie also undertakes 
ianoforte accompaniment of con- 
Address Mr. John 





the general arrang tand 
certs, private operettas, burlesques, «c. 
Gill, 3, Bond-street, Claremont-square. 


Mé: JOHN RHODES gives Lessons as usual 
in town on Saturdays: Piauvlorte, Singing aud Harmony. 
Address, Mr. Joux Ruopzs, Caorpor, 8. 








ONCERT AGENT.—Mr. JOHN BLAGROVE, 

J \ate Manager of the St. George's Hall, is at liberty to 

make arrangements for Concert Parties, Entertainments, &c., in 

London and in the provinces.—Nimmo's Library, 65, Wigmore- 
street, W. 


RB. STOLBERG’S VOICE LOZENGE, — 

For invigorating and enriching the voive, and removing 
affections of the throat, has maintained its high character for a 
uarter of a century, and the flattering testimonials received 
from Grisi, Persiaui, Lablache, and many of the Clergy and 
Statesmen, fully establish its great virtues. No Vocalist or 
Public Speaker should be without this invaluable Lozenge. 
To be obtained of all Wholesale and Retail Chemists in the 








And at all-the Railway Stations, and of the principal Book and 
Musie Sellers in the Kingdou 


United Kingdom. 
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THE ORCHESTRA. 


__{No. 268, Oct. 10, "68. 








GRAMER’S VOCAL GEMS,| “RS="2 Yess oxss—<osim 


PRICE SIXPENCE EACH NUMBER 


Post free for SEVEN Stamps. 





No. 1—15 ENGLISH SONGS. 


The Parting The Ploughboy 


Alice Gray. Be mine, dear Maid, 
Rock d in the Cradle of the Welcome me home, 
Deep Cherry ripe ! 


The Anchor's weighed, 
The Thorn 

I'd be a Butterfly 
Where the Bee sucks, 


Long, long ago! 

| Isle of Beauty. 
Beneath the Willow Tree, 
Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS. 


When Johnny comes marching Hark! I hear an Angel sing. 
home again, I’m lonely since my Brother 

The Mocking Bird. died. 

Beautiful Dreamer, Tramp, tramp. 

Tis but a little faded Flower, | Nelly Ray. 

Watching for Pa Rock me to sleep, Mother. 

Come howe, Father! Song of the Sea-shell. 

Mill May Wait for the Waggon. 

Beautiful Isle of the Sea. | 


No. 3.—SIX DUETS. 


Lassie, would ye love me? 
Sainted Mother, guide his 
Footsteps. 


Evening Bells. 

I know a Bank, 

As it fell upon a Day, 
The Exile of Erin, 


No. 4.—12 SONGS BY BALFE & WALLACE, 
Annie, dear, good bye, Alice. 

The convent cell, The rose that opes at morn, 
Sweet Spirit, hear my prayer. A lowly youth. 

Mary, don’t forget me The dawn is breaking o’er us, 
When Morning's light is break- | Come, smile again. 


ing Norah, Darling ! don’t believe 
Bounie Kate, them. 
No. 5.—12 SACRED SONGS. 


The Dove of the Ark, 
Hymn of Eve, 

David Singing before Saul, 
Author of Good, 
Gratitude, 

Bethlehem. 

Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 


When forced from dear Hebe. 
Pray, Goody. 
Water parted from the Sea, 
Is there a heart that never rose. 

loved F There was a jolly Miller. 
The Vicar of Bray. Love is but an April day. 
Oh say not woman's heart | Ere around the huge oak, 

bought. 


Ev'ry Day will I give thanks, 
Ere Infancy’s Bud. 

The World of Changes. 

O Lord, we trust in Thee. 


Light Life dejected 


and 
guish, 


There the silver’d waters roam. 
In Infancy. 


Just like love is yonder 


No, 7.—12 SONGS BY SCHUBERT. 


Weary flowers their buds are My life is but a summer day. 
Closing. "Tis sweet to think, 

Hark ! the lark. Dear mother, do not chide me. 

Thine is my heart. A Warrior I am. 

Weep not for friends departed. | The Tear. 

Who is Sylviat | Sinooth is the moonlit sea, 

Ave Mania. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love lies dream- 





Gentle Annie. 


ing. Gone are the Days. 
Hard ‘Times, come again no} Lottie in the Lane. 
more. 


Ring de Banjo. 

Forget and forgive. 
Maggie by my side. 

Good News from Home, 
The Sunny Side the Way. 


Annie Lisle 

Footsteps on the Stairs, 

Nelly was a Lady, 

Beautitul Star, 

Ulalie. ! 


No, 9.—12 OPERA SONGS. 


In that Devotion—‘ Matilda..” 
Maid of the Silvry Mail— 
“The River Sprite.” 
My Bud of May—" She Stoops 
to Conquer. 
| Coo! says the Gentle Dove— 
“ Punchinello,” 
Watched him— ‘“ Hel- 


The Gipsy’s Home—‘ Jessy 


Lea, 

Only a Ribbon— The Sleep- 
ing Queen.” 

Gone is the Calmness from my 
heart—‘ Matilda.” 

Keep thy Heart for me—"* Rose 
of Castille.” I've 


He'll miss me—** She Stoops vellyn.” 
to Conquer." When the Elves at Dawn do 
pass—‘‘ Amber Witch.” 


For Her Sweet Sake—“ The 
Bride of Song.” | 


No. 10.—HAYDN’S CANZONETS—Isr. Ser. 


The Mermaid’s Song. 

Recollection, 

My Mother bids me 
Mair. 


No. 11.—HAYDN’S CANZONETS—2np. Ser. 
She never Told her Love. 

Why Asks my Fair One? 
Content. 

No, 12.—15 CHRISTY MINSTRELS’ 
Jenny June. 


I'd choose to be a Daisy. change. 
My Mem'ry turns with Fond-| Jeannie Lee. 


Despair. 
Far from this throbbing Bosom. 


nd my | Fidelity. 





Sailor's Song. 
The Wanderer. 
Sympathy. 





SONGS. 
| Ah, never deem my Love can 


“ess back. Old Jeasy. 
Oh, think not Love is light as a up for Uncle Sam, my 
Fame. ys! 
The Little One that died, Julietta Bell 
Lillie Dale. I'w off to Baltimore. ‘ 
Chose op. | Sam. | Jonn Brown lies mould'ring ip 
Vaole \ Grave. 





No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. 

Believe me, if all those endear- 
ing young charms. 

Love’s young dream. The minstrel boy. 

Go where glory waits thee. The valley lay smiling. 

The barp that once through | Erin ! the tear and the smile. 


| The meeting of the waters, 
Lesbia has a beaming eye. 
| The last rose of summer. 


Tara's halls, | By that lake. 
Rich and rare were the gems| Has sorrow thy young days 
she wore. | faded, 


No. 


O give thanks. 

Hast thou cheered the broken- 
hearted. 

Nearer home. 


No. 15.—12 SONGS BY DIBDIN. 


14.—6 SACRED DUETS. 


Jerusalem the Golden. 
The Pilgrims of the night. 
Graceful Consort. | 


Tom Bowling. The last shilling. 
While the lads of the village. | The Sailor’s journal. 
Farewell, my trim-built wherry! | Tom Tackle. 


Jolly young waterman, 
Ned that died at sea. 
Poor Jack. 


The constant Sailor. 
Loveiy Nan. 
The Greenwich pensioner. 





No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 


Poor Rosalie. 

She wore a Wreath of Roses. | The Emigrant’s Farewell. 

Life on the Ocean Wave. Shall I sing you a Song of the 
Pretty Dove. Past ? 

Woodman, spare that Tree! The old Sexton. 

Why chime the Bells so merrily? | The young Savoyard. 

The Ivy Green. 


NO. 17.—12 BALLADS BY LINLEY. 
Little Nell. 


I’m afloat. 


i mem’ _ comes like some 





Estelle. eet Dre: 
Are you coming, a Annie? Why d a0 I ore thee yet? 
Come out with m Grace Darling. 


They have given rn toanother.| Laurette. 
Blue eyed Nell. Whistle, and I'll come to you 
I can know thee no more. my > 


NO. 18.—5 SONGS BY BISHOP. 


Home, sweet Home. | Bid me discourse. 


Should he upbraid. The Pilgrim of Love. 
Tell me, my Heart. 


Y x +r ‘ v 

No. 19.—15 CHRISTY MINSTRELS’ SONGS. 

Angels, my Loved One, will Oper the Willow she’s sleep- 
rock me to sleep. 

The old Pine Woods, 

Louisiana Bell. 

What is Home without a) 
Mother? 

Lucy Lee. 

Gentle Nettie Moore. 

De ole Kitchen. 


No. 20.—SIXTEEN SCOTTISH SONGS. 


ing. 

Sweet Love, forget me not. 
Old Bob Rid! ley. 
The Song of the Rose. 

Kingdom coming. 
Why am I so happy. 
Ridin’ in a Railway Keer. 
Keemo Kimo, 








The Campbells are comin’ ™ bashe and braes o’ bonnie 
O Nancy, wilt thou gang wi’ me? 
Annie Laurie. m1 Gray. 


Within a mile of Edinburgh. 
I'm o’er young to marry yet. 
Auld lang syne. 

O, my love is likea red, red rose. 
Comin’ thro’ the rye. 

John Anderson, my Jo. 


No. 21.—SIX SEA SONGS. 
The Sea. | The Deep, 


O Charlie is my darling. 
A highland lad my love was 


born. 
Green grow the rushes, 0! 
Auld Robin —_ 


Law 4 Sea. 
The Death of Nelson, The Last Wate 
The Bay of Biscay. Qutward Bound. 


No. 22.—TEN ITALIAN OPERA SONGS. 


O thou fair and tender blossom. | In whispers soft and light. 
Childhood's fair Dream. To be happy and pass life 
The Troubadour’s Song. pleasure. 


Oh Summer Night. 
Calmly the Day is dying. 
Gaily thro’ Life wander. 


In our green Valley. 
Fair one, thy toils are ended. 


No. 23.—12 SONGS OF THE RHINELAND. 
Home beloved. The jean Apprentice. 
The Mill-wheel. The R Song. 
Trae unto Death. The Viclet and the Maiden, 
The Forget-me-not, Iago’s Toast. 
_ and wise. My Pipe. 

y Morning. The livelong Day. 
No. 24.—15 CHRISTY MINSTRELS’ SONGS. 
Love is Life’s radiant Star. Let me kiss him for his 
A little more Cider Mother. 
bt ged son the dark blue Sea. | Nelly =, » 
0 t 
Su an tees i se —— in the Valley. 
Softly falls f the Moonlight. 
Kiss, but never tell. ere bas Lula gone? 


Oh Willie, we have missed jon with the light-brown 
you. Hair. 


Lonpon: CRAMER & CO. LIMITED, 
201, Rucznt Srazzt, W.; 


SIMPKIN, MARSHALL & CO. 


SONGS. 


wee, bone heal 
Angel land ...... 


A Voice from the Ocean (3). 00 00 00 0 cece ce se 

Calm and storm (A Contrast) one oo cccecece 

ag eres the een ticoge Snowdrop”) . eocccece 
orget me .. aa al eee 


y 

Little cares the Robin. Song (s). (Sung by Malle. L Gitiies) 
May time (s) ... anne 

Parting, The (Her last words at) wee stew 
Rocked in the cradle of the deep (B) .. 

She wore a wreath of roses .. 


Why chime the bells so merrily (The ‘New Year's ‘come) .. 


GABRIEL, VIRGINIA. 
Breeze and the harp, The, in C and D (s) 00 00 0000 beds v0 
Lily Graeme. Scotch So oe ccee 
Little — Hair (At Venice) in! D D and Er is) .. 


SMART, H. 
Bright be her dreams (c) ..... 
Charge, any charge (B ed 
Day is done, The .c) . oe eb cece ee 
Do you think of the days that are gone, Jeanie. ecvccccee 
Hopes of my heart .. 
In tho cuany hours of May. socetece 
IT dream of thee at morn, in A fiat (2) «. Sb a6 tonkeb 
Ditto, in F (c) .. 
T'll tell ou why Td ike to be a rose.. 
stood beside a streamlet (c) . 
Look from thy lattice, in F (ty. 
Ditto,inD .. ob8e be 
Minnesinger’s dream (3) . bi ko:Ai beams eee 
Magic of a Flower, in Fn... .ccccccscecccccece 
Ditto, in E flat (B) .. 
O do not chide me cece 
Uld Love and the new, The .. 0 00 00 00 000000000000 06 
O tell me, shall i my love be mine . ob 60-9000 
Denon flat (r),. knee 


Priez pour Eile (Young 1 Emmeline) ic) : 

Pure in heart shall m ages, ree (e) 

Rose of May ........ ee 

IE IE nove 'as cs cdconse ca douche neen 666-06-06 

iS) Re Oo oe sore sees aeons 
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TO A FALSE MISTRESSE. 





See in these withered Leaves my Love’s emblem ; 
And let the image yet thy spirit move. 

Time’s changes gave both life and death to them; 
And Thou hast playd Time’s part unto my Love. 


The Spring and Thou were kindly, and did beare 
Both Leaves and Love from nothing into light ; 
Ne Leaves nor Love then any end did feare, 
For both were yong, and all things round were 
bright. 


Then Summer came, and- Thou didst warmer 
beame, 

And Leavesand Loverejoicd in life and strength; 

And perfumde aire, and song, and cooling streame, 

And dreaméd rot of death. And yet at length— 


And yet at length came Automne to the Leaves, 
And thy false change dried up Love’s* lively 
dew. 
O happier Trees than Men whom fate bereaves ! 
Your darlings lost, ye painless put forth new. 


PF. T. DL. 





; i “Lively breath her sad brest did forsake.”—Spenser, F. Q. 
. Vii, 20. 








PROVINCIAL. 





Mr. Fred. Scarsbrook has been appointed con- 
ductor of the Uxbridge Philharmonic Society. 





Miss Galloway (pupil of Mdme. Rudersdorff) 
announces her first concert at the Music Hall, 
Birkenhead, on Thursday next, when she will be 
assisted by Mdme. Rudersdorff, Mr. Cummings, 
and other artists of note. 





Lady Don commenced an engagement at the 
Plymouth Theatre on Monday last, after an 
absence of five years, in the new sensation drama 
entitled “ Under the Gaslight,” in which her ladyship 
sustained the character of Laura Courtland. At 
the conclusion of the drama Lady Don and Mr. 
Keeble were called to the front. The burlesque 
of “ Orpheus and Eurydice’’ followed, in which Lady 
Don again appeared as Orpheus. 





At the Hall by the Sea, Margate, Mr. Hingston’s 
benefit took place last week, and, successful as 
such events have proved in the past two years, we 
much doubt if so large a body of visitors has ever 
been congregated in the “ Hall.” At one period of 
the evening there could not have been fewer than 
fifteen hundred persons, whilst the general enthu- 
siasm and kind feeling testified most conclusively 
to Mr. Hingston’s great popularity as General 
Manager. The concert consisted of twenty-one 
pieces, and the ladies and gentlemen, singers and 
musicians, did their utmost to assist towards the 
great success that rewarded their efforts, particu- 
larly the Tyrolese singers, Miss Rebecca Isaacn, 
Mesdames Osborne Williams and Thaddeus Wells, 
Mr. J. L. Hatton and Son, Messrs. G. Carter, 
Chaplin Henry, Alfred Phusey, and Thaddeus 
Wells. 





Considerable excitement and alarm were caused 
on Friday at Nottingham by the escape of a lion 
from Mr. Whittington’s menagerie, which is 
exhibiting in the Sneinton New Market, during 
the goose fair holidays. It appears that, early in 
the afternoon, Metani, the African lion-hunter, 
was parading a full-grown Puma lion (which is 
considered harmless) on the stage outside the 
establishment, when the animal caught sight of 
a dog held by a ladin thecrowd. Breaking away 
from Metani, the lion sprang off the stage on to 
the dog, and killed it almost instantly. The 
people fled in all directions, and the lion seeing 
another dog a short distance off, rushed at it, and 
dispatched it as quickly as it had done the first. 
Metina here succeeded in securing the animal, 
which was led back to the menagerie with the 
dead dog in its mouth. Some difficulty was 


experienced in opening the lion’s jaws to get the 
dog away. Strange to say, the lad who held the 
dog first killed escaped unhurt, nor did any other 
person receive injury. 





The operatic season in Dublin concluded on 
Saturday night with the performance of ‘ Oberon,” 
the audience being, if possible, larger than on the 
previous evening, when the “ Flauto Magico” was 
rendered for the second time. With Malle. 
Tietjens, Mdme. Trebelli-Bettini, Signor Mongini, 
Signor Bettini, and Mr. Santley in the principal 
réles, it may readily be supposed that Weber's 
fresh and sparkling music received every justice. 
After Mdlle. Tietjens had sung her grand aria the 
applause was enthusiastic, and repeated calls were 
heard from the top gallery for the “ Last rose of 
Summer.” In anticipation of the demand the 
members of the orchestra were provided with the 
parts of the song, while Malle. Tietjens atonce sang 
to the intense delight of the ‘‘gods.” Last year the 
same opera was given on the closing night, and 
a similar demand was made. Madlle. Tietjens tried 
to proceed with her part, but the uproar became 
so great that the opera could not go on, and 
Oberon appeared dragging a piano upon the 
stage, which however he managed to upset. In 
a few minutes all was got to rights and Signor 
Bevignani appeared on the stage and played the 
accompaniment of the favourite melody, the gods 
applauding warmly and quite heedless of the 
anachronism. It may now be looked upon as a 
tradition of the Theatre Royal, that the “ Last 
Rose” is to be sung whenever ‘‘ Oberon” is per- 
formed. On Saturday night last, after the opera, 
several young gentlemen, admirers of Malle. 
Tietjens, insisted on unharnessing the horses and 
dragged her carriage to the Shelbourne Hotel, 
considering themselves doubtless as well qualified 
for the office as the beasts whose places they 
usurped. The Second Grand Morning Concert 
by the Italian artists took place at the Antient 
Concert Rooms on Friday week, the room being 
crowded to excess. Mdlle. Beatrice is at present 
at the Theatre Royal and Mr. Sothern is an- 
nounced to appear shortly in the ‘‘ Hero of Ro- 
mance.” 





The Italian Opera season under Mr. Mapleson’s 
management commenced on Monday at the 
Theatre Royal, Manchester, with a performance 
of Mozart’s ever welcome “Nozze di Figaro,” 
was very satisfactory. When the names of 
the dramatis persone are seen, it will easily 
be conceived what a musical success it was. La 
Contessa, Mdlle. Tietjens; Susanna, Malle. Sinico; 
Marcellina, Mdlle. Baumeister ; Cherubino, Mdme. 
Trebelli - Bettini; Figaro, Herr Formes; Il 
Conte Almaviva, Mr. Santley, &c., &c. Mdlles. 
Tietjens and Sinico were at their best. The 
gran duo, ‘‘Sull’ aria,” was never better sung or 
more rapturously encored since it was written, 
and “Crudel perche” was almost equally good. 
A more charming page than Mdme. Trebelli is 
rarely seen, and then her singing of “ Voi che 
sapeto’’ was so perfect. Formes received a 
thoroughly English welcome; it is so many 
years since he sang here. His voice is scarcely 
as good, but with an old friend it does not behove 
us to be too particular, and then his acting is as 
good as ever. The concerted music was by no 
means the least perfect part of the performance ; 
and MM. Lyall and Zaboli lent valuable aid as 
Bartolo and Basilio: we are much pleased at Mr. 
Lyall’s continued successes, and hope to hear more 
of him. On Tuesday the opera was Meyerbeer’s 
“Gli Ugonotti,” and it was undoubtedly the best 
performance of that opera in Manchester for some 
years. It waschiefly noteworthy as being the first 
appearance here of Signor Mongini. In the first 
scene we were much disappointed; ‘“ Piu bianca” 
was really very indifferently sung, and altogether 
he was tame; but in the duet with the Queen 
(Mdlle. Sinico), in the second scene, he fairly took 








derful duet with Valentina (Mdlle. Tietjens) in the 


the house by storm, and prepared us for the won-: 


third act, which was, as far as both were con- 
cerned, as perfect as singing and acting can be. 
Mr. Santley was San Brio, Signor Foli Mancello, 
Signor Tagliafico De Nevers, so that, as far as 
principals were concerned, it could have been 
no better, but the chorus was weak and unsteady, 
and repeatedly out of tune. Sig. Arditi con- 
ducted on both evenings and was warmly received. 
We must defer our notice of the other operas till 
next week.——.“‘ Macbeth”’ is still running at the 
Prince’s.——Mdme. Dolby gave a Ballad Concert 
(why not call them Royalty Concerts) at the Free 
Trade Hall on Saturday. ‘The vocal program was 
weak, but the vocalists did their best, and in most 
cases did it better than the songs deserved. Miss 
Edith Wynne was prima donna, and the rest of 
the party were Mdme. Dolby, the Misses Wells, 
and Messrs. G. Perren and Thomas. MM. Sainton, 
Piatti, and Thoulers gave Mendelssohn's Trio in 
D minor in excellent style, and the two former 
contributed a solo each. The general opinion 
was that the instrumental portion of the concert 
was much the best. ——Mdme. Trebelli on Monday 
night, while performing in the ‘‘ Huguenots,’’ was 
unfortunately struck on the foot by some of the 
scenery, and has been suffering greatly from the 
effects of the injury inflicted. She is now able 
to walk, although with difficulty, and no serious 
consequences are anticipated. 





Mr. Sothern is performing in “A Hero of 
Romance’’ at the Prince of Wales's Theatre, Liver- 
pool. The house has been crowded each evening, 
and Mr. Sothern’s performance of the principal 
character appears to give the greatest delight to 
his old admirers. Miss Ada Cavendish sustains 
the character of Blanche Dumont with much taste 
and intelligence, and is now an_ established 
favourite in Liverpool——Mr. and Mrs. Scaris- 
brick gave a concert at St. George’s Hall on Wed- 
nesday last week. The yocalists were Mdme. 
Sainton-Dolby, Miss Jane Wells, Miss Marie 
Arthur, Miss M. Wells, Miss Wynne and Mrs. 
Scarisbrick; Messrs. George Perren, Lewis 
Thomas, and Scarisbrick; Mr. Sainton, violin; 
Signor Piatti, violoncello; and Mr. Thouless, 
pianoforte and conductor. Madame Dolby 
sang, as usual, songs quite unworthy of ber. 
Messrs. Perren and Thomas both sang well, and 
the Misses Wells pleased much in two duets. 
Several rather common-place songs were tolerably 
sung by Miss Edith Wynne; _ her voice, however, 
is scarcely sufficiently powerful to tell with ad- 
vantage in the spacious hall. The combined per- 
formances of MM. Sainton and Piatti were the 
chief feature of the concert. The hall was not 
crowded, though there was a fair attendance.—— 
The Philharmonic Society gave their first concert 
of the season on Tuesday evening last. The first 
part of the program comprised Sterndale Bennett's 
cantata ‘The Woman of Samaria,” written for 
the last Birmingham Festival. The principals on 
this occasion were Miss Helena Walker, Mdme. 
Patey, Messrs. W. H. Cummings and J. G. Patey. 
The second part of the concert included a violin 
solo by Mr. Carrodus, and songs by Mdme. Patey, 
Miss Walker, and M. Emeric. Mr. Hirst was the 
organist, and Mr. Benedict conducted as usual. 
Mdme. Trebelli, Mdlle. Sinico, and Signor Bettini 
are engaged for the next concert, 





Mr. H. Loraine commenced his second week's 
engagement in the Belfast Theatre Royal (lessee, 
Mr. J. F. Warden) on Monday evening last, when 
Victor Hugo’s play, “ Hernani, or the Double 
Wrong,” was produced for the first time on any 
stage in Great Britain or Ireland. It has been 
specially translated and adapted for Mr. Loraine. 
The incidents upon which the play is founded are 
supposed to have occurred in the year 1519, at the 
time when the death of Maxmillian the First, 
grandfather of Carlos of Spain, placed at the 
disposal of the electoral magnates of the Empire 
the dignity of the King of the Romans and 
Emperor of Germany. The play, which is in 





three acts, is very romantic throughout, and Mr, 
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Warden in placing it on the stage has spared no 
pains. The character of Hernani was sustained 


with force and a large amount of ability by Mr. | 


Loraine, whose efforts on Monday evening 
were warmly received by the audience. 
The diorama of Scotland, upon which for the last 
ten months artists have been busily engaged in 
this town, is rapidly approaching completion, and 
on the first week in November it will be opened to 
public exhibition in the Victoria Hall. We can 
testify to the artistic nature of the paintings, the 
excellence of the mechanical effects, and the 
superior way in which everything connected with 
the series of paintings has been finished; but in 
addition to the attractions presented by the 
diorama itself, the entertainment which will 
accompany its exhibition is certain to draw good 
houses. Of the numerous staff of artists who are 
to take part in the performance, the following 
have already been engaged: Mr. W. H. Callcott 
(composer and pianist), Miss Kate Hamilton (the 
queen of Scottish song), Miss Stewart (national 
characteristic dancer), Mr. Joseph MacGregor 
(the well-known Jacobite vocalist), and Mr. 
J. S. Skinner (composer, violinist, and dancer): 
Engagements are pending with other artists. 
At the Ulster Hall Popular Concert on Monday 
evening there was a large attendance. The band 
of the 54th Regiment made their first appearance 
at these entertainments since their arrival in 
garrison, and, conducted by Sergeant Tyson, 
performed several selections. Their concluding 
item was the ‘‘ Midnight Galop,” composed by 
Mr. Harris, of the Royal Marine Band, Ports- 
mouth, and which was performed on this occa- 
sion for the first time in Belfast. It is a very 
pretty effective galop, and at its conclusion 
the bandmaster was very heartily applauded by 
the audience. ‘The vocalist was Mies Elphinstone, 
who sang with considerable success. In Dr. 
Arne’s song, ‘‘Where the bee sucks,” she was 
encored. ‘lhe conductor of the concert, Mr. Alfred 
Cellier, presided at the Mulholland organ. 
Marriages amongst the profession are not of fre- 
quent occurrence in Belfast; however, one of those 
interesting ceremonies took place here last week, 
when Mr. Alfred Dixie, a comic vocalist who is 
very popular in this town, was joined in wedlock 
to a serio-comic rejoicing in the name of Miss 
Annie Montrose. 

















CONCERTS. 





On Saturday last the first concert of the double 
winter series took place at the Crystal Palace. 
The weather was unpropitious. A raw easterly 
wind accompanied by a searching rain was no very 
powerful magnet to draw visitors to the palace, 
and the attendance was consequently moderate. 
Mr. Manns has published a sketch of the program 
of the season, which contains among others the 
following attractions :— 


“The Woman of Samaria,” by Dr. Sterndale Bennett. 

The Vintagers’ Chorus (first time of performance), and Ave 
Maria, from “ Loreley "—Mendelssohn. 

Symphony in C, No, 6 MS.—Schubert (From the Vienna 
Treasures; never before performed entire.) 

‘Two Duets for Clarionet and Corno di bassetto—Mendelssohn. 

March, ‘‘ Meistersinger"”—Wagner. 

Ode to “ St. Cecilia” —Handel. 

* Tu es Petrus,” for Chorus and full Orchestra—Mendelssohn 
(first time of performance). 

The Music of “ The Conspirators ” (** Die Verschworenen ”— 
an operetta by Schubert; the Song of Miriam (“ Miriam's 
Siegesgesang") with other vocal works by the same 
master, 

“The Song of the Bell” —Romberg. 

“ The Mount of Olives,” and the Music to the Ballet of “ Pro- 
metheus "—Beethoven. 

Adagio and Scherzo, for Orchestra— Rubenstein. 

Symphony in E flat, No. 8; and Overture to “ Herrmann and 
Dorothea" —Schumann. 

The Violin Concerto of Herr Max Bruch—violin, Mr, Joa- 
chim ; and a new Symphony in D, composed expressly for 
these concerts by Mr. Arthur S. Sullivan. 

Without disrespect to the claims of one or two 

of the above writers, they have already occupied 

too much space at the concerts here, and might 
be suffered to rest for awhile. Mr. Manns has 
now a large organ at his command. ‘bere are 
several fine organ concertos of Handel that have 
remained all but a dead letter since his death. Let 


some of the dust of oblivion be swept from them. 





Then there are his anthems: from upwards of two 
hundred plenty of gems might be extracted ; 
and let us hope that the volumes of Sebastian 
Bach may at length be opened to the visitors of 
the palace. The selection on Saturday was, on 
the whole, an unusually good one. Mendelssohn’s 
Italian symphony (the finest of his orchestral 
works) and Weber’s overture to ‘ Oberon,” were 
played to absolute perfection. We heartily wish 
that all Mr. Manns’s revivals were as welcome 
as was “Chopin’s Andante, and Polonaise, 
with the orchestra.” It is a charming work, and 
might take its place as a stock-piece here. 
Chopin’s music requires not only fine playing but 
fine reading. It had both at the hands of Herr 
Pauer. Herr R. Volkman’s “ Festival Overture” 
(the other instrumental novelty) is a somewhat 
pedantic affair, full of elaborate harmonies and 
combinations of the ultra-modernists, but without 
their strong and vivifying spirit. A second 
hearing may amend our opinion, but we have 
little hope of the work. We have not much faith in 
descriptive music, or, as some call it, musical word- 
painting, but Herr Pauer presented the audience 
on Saturday with an extremely graceful bagatelle 
of this kind called the ‘‘ Cascade,” the right hand 
giving the playful bubbling and brawling of the 
stream, while the left hand is the listener expressing 
in melodious tones his pleasure and thanks to his 
merry sparkling companion. The “Galop de 
Concert” which Herr Pauer played after the above, 
although pretty and characteristic, is scarcely 
equal to it. The vocalists were Mr. Vernon Rigby 
and Malle. Sternberg (her first appearance). She 
has a soprano voice of considerable power and 
good quality and compass; but her nervousness 
was painfully palpable, and we must therefore 
decline criticism at present. Meantime we will 
fill up the critical hiatus with a single personal 
remark —the fair débutante is very handsome. 
Mr. Vernon Rigby gave Mozart’s aria from “ Don 
Giovanni,” “ Dalla sua pace,’’ and sang two songs, 
a serenade by Schubert, and an aria of Schumann, 
entitled “Devotion,” of which the latter is the 
best. The serenade is hardly worthy of Schubert. 

On Monday evening Mr. Sims Reeves com. 
menced an engagement at the Agricultural Hall. 
The area of the hall and the galleries were occupied 
by a large concourse of people, and the reserved 
seats filled by a closely packed crowd. After the 
ovation had subsided with which Mr. Reeves was 
greeted on his appearance, he proceeded to deliver 
Sir Henry Bishop's recitative and song ‘‘ The 
pilgrim of love,” which it is needless to say was 
delivered with the artist’s customary and unrivalled 
effect. His next song was the popular “Tom 
Bowling,” which, on being recalled, he repeated. 
“The Bay of Biscay’ was his last contribution to 
the program, for which on the encore he sub- 
stituted the ballad “My pretty Jane,” and 
delivered it with an impassioned grace that in- 
variably seizes on the hearts of his hearers— 
especially the fair portion of them. Malle. Lieb- 
hart sang Balfe’s song “I dreamt I dwelt in 
marble halls.” On Friday the oratorio of ‘‘ Elijah” 
will be given. 








THE THEATRES. 





It may fairly be considered a hazardous experi- 
ment, even for an author of Lord Lytton’s admitted 
reputation, to reproduce now a play which was 
received unfavourably in 1839, a period when the 
sensation drama was comparatively unknown. That 
it was unsuccessful at that time with a cast of 
characters which it would be impossible to imitate 
much less equal now, may be attributed to faulty 
construction, the inflated and turgid blank verse, 
and the utter improbability of the situations. Since 
that period it has, however, undergone several modi- 


follows. The Countess of Montreville (Mrs Hermann 
Vezin), a heiress in her own right, has in her youth 
contracted a secret marriage with one of her father’s 
pages, the result of which union was a son called 
Vyvyan (Mr. Bandmann), whose existence was 
known only to the priest (Mr. Basil Potter), his 
mother and grandfather, and Sir Grey de Malpas 
(Mr. Hermann Vezin), a poor cousin of the 
Montrevilles and next heir in default of the regular 
succession. These persons have however been 
sworn to secresy during the life of the father and 
husband of the Countess. The mother loves the 
son of her second marriage, Lord Beaufort (Mr. G. 
F. Neville), better than the low-born Vyvyan, and 
without her knowledge many desperate means have 
been used to kill the first-born, prior to the com- 
mencement of the drama, principally by Wrecklyffe 
(Mr. F. Lawler), a reduced gentleman who has taken 
to piracy as a means of livelihood, and who certainly 
is physically and facially suited to the part, at the 
instigation of Sir Grey de Malpas. Vyvyan is 
beloved by Eveline (Miss Milly Palmer)—who 
persists, by the way, in calling him VEeEvyan— 
and by the nobility of his character finally 
compels his mother to own him, and succeeds 
to the title which he will evidently grace. By 
way of appeasing the gods a mild sensation 
fall is introduced which went wrong on the first 
night, and caused(most unmistakeable signs of dis- 
approbation, which were however promptly sup- 
pressed. Eveline in the last act is turned into a 
mild Ophelia, and the end of the piece is most 
suggestive of the close of the ‘‘ Lady of Lyons.” 
We must say that, in our opinion, Mr. Bandmann 
has made a great mistake in selecting his part, as 
he is by no means equal to it. In fact, we may at 
once confess that we are not among this gen- 
tleman’s admirers. His tone and manner appear 
to be based on those of Mr. Fechter, but he 
follows his model at an immense distance. He is 
hard, unnatural, stagey, playing at times entirely to 
his audience, to the entire exclusion of his fellow 
actors. We are much afraid that he is a ‘‘ one-part 
actor,” and while the dreamy character of Narcisse 
was suited to him, he is totally unfit for any part 
requiring natural pathos and dash, and is utterly 
wanting in elocutionary harmony. Mr. Hermann 
Vezin certainly carried the honours of the piece, 
and in his able hands all the telling points of Sir 
Grey de Malpas’s character are prominently brought 
forward. A powerful soliloquy, in which he 
pictures himself taking his position as an earl at 
Court, was given with the greatest precision and 
force, and could not have been surpassed, if equalled, 
by any actor on the stage. Mrs. Hermann Vezin is 
too young‘and coquettishly attired for the mother 
of two such sons, but plays the part with great care, 
shining especially in the scene where she refuses to 
own her first-born. Miss Milly Palmer has for- 
tunately little to do except make love to Vyvyan, 
which she does most successfully. Mr. G. F. Neville 
was not at all fitted totake the part of Lord Beaufort, 
though he does his best to make the audience think 
otherwise. At the end of the second act there was 
a perfect furore, and loud calls for ‘* Bulwer,”’ which 
were so sustained that the author was compelled to 
bow his acknowledgments. At the end of the fourth 
act it appeared as though the piece would be 
damned, but the close of the play, and a remarkably 
fine piece of acting on Mr. Vezin’s part in the trial 
scene, secured the success of the play, and Lord 
Lytton again bowed from his box in compliance 
with the wishes of the audience. The scenery, on 
the whole, is good, but we must give the preference 
to the interiors, which are Elizabethan. We think 
it would be advisabte to make some arrangement 
which would obviate the use of the red curtains 
instead of the drop scene. We cannot hope for or 
predict a long run for this piece. Subjoined is a 
list of the original characters in 1839 :— 


EE BEE. iin nt acgoecpacnreseddsanie Mr. J. Webster. 






f : nl Sir Maurice Beevor .........ssseeeeeesees Mr. Strickland. 
fications, and has, in fact, been almost entirely | Norman.............sceeeeeeeeeeeeneeeees Mr. Macready. 
re-written so that there is but little trace of the ET iitie sine ina oo necaieimetunedemens Mr. Howe, 

ee ene hog ONBIOW ..ccceeccccceeccescesccescceeceees Mr. Phelps. 
‘Sea Captain,” as the play was originally Gaus shatsabiaatit= Mika abeinendpiinadeaeedin: Me. °. Smith. 
called, in the “ Rightful Heir” as reproduced | Lady Arundel... a ty a 
on Saturday last at the Lyceum Theatre. The seer eater -Mrs. H. Vezin. 


story of the drama may be briefly given as 
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Those in the present drama are as follows :— 





Lord Beaufort. ...cscceccceccrecessevvees Mr. G. F. Neville. 
Sir Grey de Malpas .....-seeeeeeeeeeveves Mr. H. Vezin. 
VIVVAN .eeeceeeceeeseeeeeterseeeeeeeenees Mr. Bandmann. 
Faulkner ....- cecveceeees Mr. Lin Rayne. 
Alton .....++++ ennaetnsesees Mr. Basil Potter. 
Wrecklyffo ....cececccccccccevcccceceeees Mr. F. Lawlor. 
Marsden ccccccccccccccccccsscscseccccecs Mr. D. Evans. 
Eveloem ..ccccccccccccccvccccscvccccsececs Miss M. Palmer. 


The ** Ticket of Leave Man” has been revived at 
the Olympic with much of the original cast intact. 
Mr. Neville as the Lancashire Lad; Mr. Horace 
Wigan as Hawkshaw, the detective, Mr. Vincent as 
Melter Moss, Mr. Robert Soutar as Green Jones, fill 
their old parts, and are welcomed by enthusiastic 
audiences. The heroine’s part is filled by Miss 
Furtado, who throws into it much power and feeling; 
and Miss L. Grey is lively and genial as Emily St. 
Evremond, the music-hall artist. The drama, we 
need therefore scarcely add, is capitally acted 
throughout and warmly received, and may renew its 
lease of favour with profit to the manager. 








MR. CHARLES DICKENS'S READINGS. 





On Monday night Mr. Charles Dickens made his 
first appearance in public since his return from 
America in his first farewell reading in London. 
The charming story of ‘‘Dr. Marigold”’ and the 
famous “Trial from Pickwick’ were the pieces 
selected. The spacious area of St. James’s Hall could 
have been twice filled by the crowds of anxious ap- 
plicants for admission, and a dense concourse had 
assembled at the doors some time before the ap- 
pointed hour. The excellent arrangements pre- 
vented the slightest approach to confusion ; and the 
lively interest and sustained attention so charac- 


pére Dumas has addressed a letter to that journal, 


the colloborateur of the feu comte in any literary 
work. 


performance of “ Hamlet’’ last Saturday, but the 
director at once adjourned it out of respect to the 
memory of the Count Walewski, whose funeral 
obsequies took place the same morning. The 
Opéra artists sang in the funeral service at the 
Madeleine, during which the following pieces 


Monsieurs Villaret, Faure, Maurel, and Belval. 


here have always the same appearance. Soldiers, 


major, a colossal fellow wonderfully proportioned, 


teristic of these readings suffered not a look or word for him. 


to escape observation. With all that graphic power 


of delineating character which Mr. Charles Dickens 


possesses, it may be unhesitatingly asserted that no 


reader has yet become fully aware of the force of | his respect for the deceased. 


the writer’s description until he has heard these 


stories from the author’s lips. The rich humour 


carriages, soldiers, Garde de Paris, a marshal, 
soldiers, and so on ad infinitum. The muffled| the author of one of our most popular sentimental 
drums were few: the military music a trifle gay | plays—a play once associated with the names of 
in some cases, but always very fine. The| Charles Kemble and Miss O'Neil, in later times 
band of the Zouaves is certainly one of} of Miss Vandenhoff, and in recent times by Miss 
the best; and the effect of their picturesque} Marriott. Of the circumstances attending the 
uniform in such a procession is always very| publication of “ Fazio,” and the horror it caused in 
marked. Not a little of that same effect| certain ultra-pious circles, the Atheneum furnishes 
is due to the striking figure of their tambour-| some particulars. When in 1816 Milman was 


sympathy that was expected by the narrator. 
denying that he had ever the honour of being} Deeply vexed at her heartless conduct, and aware 


of the power he holds through the possession of 
the letters, he threatens to compromise her re- 


The Opéra was to have given a grand extra| putation, but she talks him over to such good 


purpose as to make him throw the dangerous 
epistles into the fire. She now hopes that she 
has fairly got rid of the intruder; but he has 
still an avowal to make, which is, that he is really 
the brother of Paul, whose father intends to free 
him from a dangerous liaison by uniting him toa 


were given: Libera me, trio de Plantade, sung by| reputable wife. Paul, fearing that the scheme 
MM. Grisi, Villaret, Faure, Maurel, Belval, and| will drive the marchioness to despair has confided 
David. Dies Ire, sung by Monsieur Grisy and the to his brother the delicate task of sounding her 
chorus of the Opera. Pie Jesu, composed andj heart; and his brother is able to report that, 
sung by Monsieur Faure; De profundis, sung by | under the circumstances, he may take unto him- 


self a wife as soon as he pleases. Before its pro- 


The funeral was very grand indeed, and attracted duction at the Théatre Francais this little piece 
a thick line of spectators from the Madeline to the | Was played at the Palace of Fontainebleau. 

Cemetery (Pére la Chaise), but it presented no 
new features. The grand funeral processions 








DEAN MILMAN'S “ FAZIO.” 


It may be remembered that Dean Milman was 


ordained deacon and priest, and thereupon was 


and not at all like his fellow majors, awkward and | appointed to the vicarage of St. Mary’s, Reading, 
unwieldy in his bulk; but a model of symmetry, | he had asserted claims to respect which no one 
who does as much for his dress as the dress doea| thought of denying. But the Reading people 


were a peculiar people. The majority of them 


The funeral of the Count was deferred from the | were very serious people, and all who were not of 
date originally appointed until the Saturday, to| the same quality were looked upon by the serious 
enable Monsieur Rouher to testify, by his presence, | families as very sinful persons indeed. Soon after 


the new vicar was established the “good” people 


The transfer of “Faust” to the Opéra is causing | learned that Mr. Milman had written a stage 
some squabbling between the directors, Monsieur | play. Its title was “ Fazio,” and ultra-provincial 


and touching pathos of the recital of “Dr. Marigold” | Gounod and Monsieur Carvalho. The latter pre-| piety was considerably shocked at the fact. Tho 


seemed to be felt by the auditors more keenly than 


ever; and the hearty laughter with which they heard 


tends that it is still his property, to which the| truth is that “ Fazio” was written with a view to 
composer replies that he resigned all right to it| the revival of our old national drama, It is a 


the “Cheap Jack” vaunt the marvellous excellence of | With the end of his reign at the Lyrique. The dramatic poem. Despite certain faults, managers 


his wares was fairly matched in spontaneity by the 


tributary tears that accompanied the affecting de- | some litigation over it. 


scription of the fever-smitten child dying in the father’s 


arms as he is uttering the light jests of his craft. 
With the admiration expressed in hearty and en- 


such experienced hands as Monsieur Paul 


thusiastic plaudits by the audience, as Mr. Charles | Meurice and Madame Georges Sand. Melingue 
Dickens retired from the platform, was manifestly | is very great in it, and Malle. Thuillier has a réle 
associated an ardent desire to thus gratefully acknow- | Which is to take Paris by storm. I have not yet 
ledge other obligations they were under to the | seen it myself, and so shall venture at a later date 


discussion runs high, and there is likely to be | recognised its adaptability and put it on the stage, 


without consulting the author or asking his leave. 


““Cadio” has come out at the Porte St. Martin, | Indeed, if we mistake not, it was played at first 


and has achieved the success anticipated from| without the Chamberlain’s license. Dramatic 
annals continue to record the stereotyped errors 
that Charles Kemble, as Fazio, and Miss O'Neil, 
as Bianca, were the original representatives of 
those characters; but before Milman’s tragedy 
was brought out at Covent Garden 1818 it had 


creative faculty of the genial novelist. The very | to return to the subject. 


regret that the series of readings just inaugurated 
had been mournfully distinguished by the significant 
word “ Farewell,” seemed to give a special zest to 
the enjoyment of the evening. When the company 
dispersed, after hearing the memorable trial of 
“ Bardell versus Pickwick,” the reflection that they 
had participated in a treat which would not be 
offered again—to the metropolitan public, at least, 
—evidently enhanced an already high appreciation 
of the privileges they had acquired. It should be 
added that the interior of the building has been 
thoroughly renovated, and that extended accommoda- 
tion has been afforded. There can be no question 
that these readings will draw even larger numbers 
as time elapses, as we believe each one of the audi- 
ence will be the means of inducing their circle of 
friends to hear and see Charles Dickens while they 
have the opportunity. 








FRANCE. 

Paris, Oct. 7th 

In the columns of the Orchestra of last week 
appeared a paragraph (not from the pen of its 
Paris correspondent) to the effect that the late 
Count Walewski was the joint author of “ Made- 
moiselle de Belle Isle” with Alexandre Dumas; 
an erroneous statement, which was doubtless ad- 
vanced upon the authority of Le Figaro, for the 


a great reception. 
produced with complete success. 


powers of fascination. 


winning her heart. 


law of mewm and tuum. 
this transgression is told by 
so much | ey completed. och 
occupied with the important duties of the widely’ sgpoomen’ meticaments in Se eee 
toilette that she does not show the degree of | telly anfelling oa sanative -_ _ - _ 





been acted at the Bath Theatre with Conway and 


Schneider is back at her old home and has had | Miss Somerville (the Mra. Bunn of later days) in 
A new Opera Bouffe has been | the above two characters, which were subsequently 
Its title is “ La | filled by Warde and Mrs. Chatterley, to the Bianca 
Pericholle.” Offenbach of course, and the librettists | of which actress Mrs, W. West played the difficult 
are MM. Meilhac and Halevy. Schneider has a|part of Aldabella. Half a century has passed 
letter-song in it which bids fair to become as | @way since the first representation of this tragedy 
famous as Dites-lui. 
The reappearance of the evergreen artist Mdme. | named have survived the author. The stricter 
Plessy at the Thédtre Francais, where, to the|folk of Reading and elsewhere were probably 
admiration of Paris, she mounts her pedestal as| pacified by the writer’s half-protest against the 
that empress of coquettes, Celiméne in “ Le Misan- | tragedy having been acted, and his ample asser- 
thrope,” has occasioned the production of a short |tion that he had had neither hand, voice, nor 
duodrame by M. Ernest Legouvé, in which she opinion in making the alterations that were neces- 
represents a marchioness endowed with dangerous | sary to render it an acting drama. Pious people, 
To this marchioness a| however, satisfied themselves with prophesying 
young gentleman presents himself, under the|that a vicar who wrote a drama that could be 
name of Octave de Norris, as the bearer of a|acted would never rise to higher dignity. The 
packet of letters, which she has written tu one | Vicar kept after this a discreet silence, well con- 
Paul Hubert, an unhappy youth who, though not|tent, no doubt, that the acting of the play had 
of a rank equal to her own, has succeeded in | pushed the poem from a second to a sixth edition 
His bonne fortune has not |in one year. 
been without evil results, since the desire of 
shining in the eyes of his stately mistress has | It is useless here to enter into the question how this Ointment 
caused him to appropriate to himself a certain works such astounding cures of al! descriptions of sores, ulcers, 


by a young clergyman, and all the ladies we have 





Houtoway's O1ntMENT AND Puis. —Reuey axp Reuapy.— 








bad legs, and scorbutic or scrofulous eruptions. Sufficient is 


sum of money without due regard to tho | it for all sufferers to know that the united testimony of thou- 
The di 1 histo = — roves the healing powers of Holloway’s Vintment, and 
e dismal history 0 wnala- 


estly recommen‘s its trial to all affli with these 


Octave to the dies, When this treatment is once commenced, the ease and 


— it bestows will induce its steady continuance till the 
A vast advantage in using a 
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REVIEWS. 

The Story of the Captives. A Narrative of the Events 
of Mr. Rassam's Mission to Abyssinia. By Dr 
Banc, one of the Captives. To which is sub- 
joined a translation of M. Le Jean's Articles on 
** Abyssinia and its Monarch,” from the Revue 
des Deux Mondes. 1868. 
There could hardly be conceived a more forlorn 

position than that of the European captives in 
Abyssinia a few months ago, a violent end 
seeming always their only possible deliver- 
ance. Their hope so long deferred had indeed 
made most of them callous to impending 
death, even if they did not actually wish for 
it; and their anxiety and distress must have 
culminited but just before they obtained 
their freedom. Missionaries are never celebrated 
for discretion, and perhaps their troubles were 
partially due to their own conduct; if the impri- 
soned officials were not entirely free from blame, 
a larger measure certainly lies at the door of the 
home authorities who so long neglected them. 
Indeed it almost appears that the prisoners 
would have been sacrificed altogether but for the 
persistent efforts of their friends here, and parti- 
cularly of Mr. C. Purday, the father-in-law of Mr. 
Stern, one of the missionaries, who left no means 
untried to attract public attention to their 
case, and to bring public opinion to bear upon 
the reluctant members of the Government. The 
efforts for their release were happily successful, 
and the expedition was so well conducted as 
even to prevent all grumbling at the expense; 
while the army gained no end of laurels in their 
bloodless campaign. 

Dr. Blanc’s narrative is exceedingly interesting, 
and conveys a good idea of Theodore’s character, 
and of the manners of his court and people—all 
far more savage than they were supposed to be. 
The habitual cruelty of the “lineal descendant 
of Solomon” is something incredible, but such 
beings have ere now been well managed by Euro- 
pean tact—a quality which seems to have been 
very svarce among the captives. 

M. le Jean, who was the French envoy to Abys- 
sinia in 1868, throws a great deal of the blame 
on the missionaries, and particularly on Mr. Ro- 
senthal. Notwithstanding however all that has 
been written, there yet remains much mystery, 
and as we can never hear an Abyssinian version of 
the transactions, which alone would enable us to 
judge fairly, the mystery is not at all likely to be 
elucidated. 


London: Longmans. 





The Great Unwashed. By The Journeyman En- 
orneER, Author of ‘ Some Habits and Customs 
of the Working Classes,” etc. London: Tinsley 
Brothers. 1868. 

Committed as we now are to a great erxperi- 
ment—the ‘leap in the dark ”’—of giving a large 
share in political power to the working classes, 
a work which throws light on the manners and 
habits, the virtues and failings of those classes, 
and which further indicates the influences by 
which they are most readily affected, is at the 
present time exceedingly valuable. In the First 
Part of the book before us “The Great Un- 
washed” are treated of in their public relations. 
Though the ‘‘ working man” has been now for a 
long time before the public, it does not appear 
that much trouble has been taken to understand 
his character or his idiosyncracies ; and the first 
paper is devoted to clearing away some of the 
prevailing ignorance and misrepresentation. The 
author repudiates—and justly-—the assignment 
of any particular type to represent working men 
in the mass, and only admits for the sake of con- 
venience that the whole body may be divided into 
three classes—the educated working man, in our 
experience a rara avis—the “ intelligent artisan,” 
whose intelligence goes little beyond the evidence 
of his senses—and Mr. Lowe's working man, who 
is but a step above the “rough.” We fear that 
our author is’hardly correct in asserting that this 





last class is the least numerous, though we hope 
and believe that it is decreasing. 

The Homes and the Wives of working men 
are elaborately sketched ; we need hardly say that 
there is more room for improvement in both re- 
spects than there is hope of its being speedily 
effected even by the holding the largest share in po- 
litical power. Indeed the young unmarried men— 
the best class of workmen—are still disfranchised, 
and these are the most desirous of political power, 
as well as the most independent in its use. 

The unsatisfactory relations of the Church with 
the working classes are well treated, and many 
reasons are adduced for the distrust which induces 
the religious among them to prefer some form of 
dissent. But the fault is rather in the notion of 
‘respectability’ which for the most part is in- 
culcated and required by the Church clergy and 
their machinery. We ourselves know that earnest 
men who are not above their work have produced 
very great results both in the East and West of 
the metropolis. The establishment of model- 
lodging houses offers great facility for such minis- 
tration, and the moral and social benefits brought 
about by familiar intercourse with the clergy can 
hardly be overrated. 

The Trades’ Unions are defended with some 
ability, but beyond their beneficial influence as 
benefit societies there is little to show in their 
favour. The old British principle was ‘ Work 
hard, and practise every possible self-denial, so as 
to raise yourself to a better position: ” the Trades’ 
Union, on the contrary, says in effect: ‘‘Take it 
easy: work as few hours a day as possible ; insist 
on a Saturday half-holiday; make your present 
position comfortable and remain in it; and forbid 
your fellows from using extra exertion whatever 
their needs or their inducements.” 

The Second Part is devoted to the exhibition 
of “ Some Phases of the Great Unwashed.” And 
sad indeed are some of the vicissitudes to which 
even the good and careful workman is liable 
—more especially one who has a wife and children 
dependent on his exertions. We have here 
graphic descriptions of a residence in ‘‘ Our Court,” 
among most unadvisable neighbours; of the 
‘Morning Call” and the “Night Shift,” of the 
“ Pay-day,” and the “ Club-house;” of the Satur- 
day’s marketing, the supply of very cheap litera- 
ture, and an Easter Monday at Greenwich. The 
“ out-of-collar’”” workman is capitally sketched, and 
his energy and wish to make the best of a bad job 
are well contrasted with the practices of the ha- 
bitual skulker in the paper on Tramps and 
Tramping; while the resignation of himself and 
his belongings in times of general slackness and 
enforced idleness are well brought out “in the 
Big Shop.” 

Altogether this volume contains much that is 
interesting, and much that to the general reader 
is quite new: moreover, it contains a great deal that 
at the present time every one ought to know; 
for the power held by the masses whose manners 
and habits are here sketched, is something enor- 
mous either for good or for evil. One safeguard, 
however, exists against the abuse of their political 
power,—their distrust of members of their own 
body as leaders: the “bloated aristocrat” who 
professes radical opinions is eminently the man 
for the ‘Great Unwashed,” and it has always 
been found that however violent such opinions, 
they become marvellously modified when the 
opportunity arises to put them in practice. 





Rhineland and its Legends: and other Tales. 
Translated from the German. With a Preface 
by the Rev. W. J. E. Bennerr, M.A. London: 
Hayes. 1868. 

Neither the utilitarianism of the present age 
nor the prevalence of the modern “sensation” has 
succeeded in obliterating the taste for the me- 
diwval legend, which is still the especial favourite 
of the young. Legends of the Rhine in particular 
have charms for the vivid imagination of the 





youth of both sexes, almost ag great as ita scenery 


and historical associations have for those of ma- 
ture age who travel on its renowned shores. On 
legends in general Mr. Bennett observes: 


«Wise men of the world, and men of ledgers and 
law-courts would not be troubled with such read- 
ing. It would be considered puerile and vain; 
nor would it seem to convey any instruction. But 
experience te!ls us that in the poetry of childhood 
lies much that may unfold a truth or convey a 
moral. And legends are the poetry of childhood, 
Legends are records, not of facts, but of opinions 
and thoughts, the ways of nations in their early 
struggles either for Christianity or civilization, 
In the legends which follow in this little collection 
the reader will find an illustration of this, and 
they may amuse or interest a vacant hour, sug- 
gesting a reference from what in many cases only 
pretends to be fiction, to some reality on which it 
is founded.” 


The present collection consists of some forty 
tales written in a eimple manner, and in familiar 
language, and they are calculated to rivet attention 
and retain a hold on the memory, at the same time 
that they cause a healthy desire to know more of 
the persons and places with which the legends 
are connected. 








Murby’s Excelsior Reading Books. 
Francis Youne, F.R.G.S. 
London: Thomas Murby. 


The editions which this collection of progres- 
sive reading books has reached is the best gua- 
rantee of its excellence. Fiftieth thousand, for- 
tieth thousand, twentieth thousand, are hopeful 
words printed respectively on the title pages of 
the little manuals before us. The general design 
seems excellent: little readers are gently led 
from the portals of all human learning—that 
mystery which Dickens’s charity boy so ruefully 
regarded as “not worth going through so much 
to have arrived at so little’””—through avenues of 
di-literal combinations (herein the youthful stu- 
dent attains a more intimate acquaintance with 
that convenient creature the Ox, than he is ever 
privileged to enjoy in after life), through vistas 
of narratives warranted not to exceed four letters 
in conjunction, and so on by easy steps, where the 
progress is scarce marked and the growth of diffi- 
culty certainly unappreciable, until we get into 
the broad open plains fertilised by such workers 
as Rogers, Scott, Swift, Browning, Longfellow, 
Goldsmith, Southey, and Jeremy Taylor. The 
gradations by which the pupil is carried onwards 
appear admirably suited to the object held in 
view; and the reading lessons are alternated 
with exercises in writing, in dictation, in parsing 
and arithmetic, while a vocabulary at the com- 
mencement of each lecture assigns not only the 
meaning of words but their derivation. There 
are one or two small points on which ordinary in- 
telligence might be found to differ with the com- 
piler of these books: as for instance on the propriety 
of insisting that eat is the imperfect of the verb, 
and that ate is obsolete; also on the plan of giving 
the biographies of some of the wee-wee poets of 
our day (Mr. J. E. Carpenter and Mr. W. C. 
Bennett among them), while the great writers 
are left to take care of themselves. But for the 
general execution of the design, bating these 
little exceptions, we have nothing but praise to 
offer. 


Edited by 
No. 1 to No. 6. 





Going to Jericho; or, Sketches of Travel in Spain 


and the East. By Joun Franxuin Swirt. 
New York: Roman & Co. London: Tribner 
& Co. 


The success of Artemus Ward, the notorious 
showman, who made of travel a peg whereon to 
hang some pleasant fooling, has raised up a score 
—nay, a century—of imitators in his own country. 
The last appears to be Mr. John Franklin Swift, 
who contributed the results of his voyages in 
Europe, Africa, and Asia Minor, interspersed with 
much jocularity and not a little irreverence, to a 
daily paper in San Francisco. No subject is 
seemingly too dry or too sacred for an American 





“fanny man”’ to cyt jokes about; and My. Swift 


bias 
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is essentially a funny man, who obtrudes himself 
and his little waggeries in every page, under the 
pretence of describing the great world of an- 
tiquity. He brings himself forward as the 
representative American tourist, impudent, 
jocose, pushing, sarcastic, a constant victim to 
the extortion of innkeepers and the various abomi- 
nations of old world institutions, for which he has 
of course a magnificent contempt. ‘‘ There are no 
greater liars,” he says, “than the rascals who 
live by showing strangers the sights of European 
cities.” And so on with a great many persons 
and places across whom Mr. Swift comes: he is 
as little inclined to spare as to praise. The title 
of the book has a certain slangy, jocular double- 
meaning, which sufficiently characterises the 
whole work. English readers will be but little 
inclined to sympathise with the humour which 
thus describes the arrival of the author’s party 
at what they suppose to be Jericho, and the 
scriptural associations stirred up by the locality :— 


“The ladies seated themselves upon stones, 
drew their Bibles, and commencing with the first 
chapter of Genesis, began a thorough search of 
the Scriptures for the wordJericho, The General, 
having read to us in a commanding tone of voice, 
all that Mr. Murray had collated upon the subject, 
proposed the gathering of relics, such as pieces of 
stone, flowers, and the like. As for himself, he 
had secured the original ram’s horn. This being 
done, the next thing without doubt would have 
been to take formal possession of the spot 
in the name of the United States of America, 
followed by reading an appropriate selection from 
the Bible, with singing and prayer, as a closing 
ceremony, when the dragoman, who had got out 
of patience waiting for us, dashed up on horse- 
back, and called out to us that if we did not quit 
that old sheep-pen, and come down to Jericho, we 
would get eaten up with fleas. It turned out 
that we had stopped at a ‘corral,’ at least three 
miles short of the place,” 

So in another place he portrays with a humour 
no less American and no less irreverent, the incon- 
venience of his party undergoing aseries of sermons 
from a number of clergymen on board the vessel, if 
the voyage from Naples to Alexandria lasted over a 
Sunday. But the peril was averted. 

“ Whether the devil, loving his own and fearing 
the loss of some of us under the unctuous teach- 
ings of some pious howadji, greased the ship’s keel, 
and slid her through the water with extra speed, 
or whether Capt. James Dubbins clapped on full 
steam, with a view to turn some of this eloquence 
among the heathens of Alexandria, as a more rich 
and extensive field, I know not, but certain it is 
that on Saturday, at four o'clock, we dropped 
anchor at that port, after an unprecedentedly 
short run.” 

We do not mean to say that all the waggeries 
of the book are as flippant as what we have 
quoted. Some of them are far more happy, 
as for instance the description of an attempt to 
inspect the house of Columbus at Valladolid, and 
of his being thwarted by a courteous Spaniard, 
who assured them that Columbus was dead, and 
that the house was his—the Spanish gentleman’s. 
And no persuasion could extract more than the 
information that Columbus was dead, and that 
his family no longer occupied the premises. 
There is much of like matter and manner in the 
book to laugh at; and if we consider it as falling 
below the value of what it purports to be, namely, 
a book of travelling sketches, that is perhaps 
because a work involving description of places 
and nations and narration of adventures is in 
America regarded as a much less serious piece of 
business than it is here. 








[Asnpown & Parry. ] 


“Sleigh-bells.” A Canadian Reminiscence. 
the Pianoforte. By Sypney Smrru. 


For 


Very few of our pianoforte composers have 
been so successful in the descriptive fantasia as 
Mr. Sydney Smith, while few have done so much 
in the same way. Nevertheless his pen, though 
prolific, shows no sign of exhaustion, and the 
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with many of his previous works. It contains 
less of difficulty and may therefore be more easily 
got up: certainly its practice will be found in- 
teresting and profitable. 





“Tyoisiéme Tarentelle.” Pour Piano. Par SrpNEY 
SmiTH. 

This is a very brilliant Tarentelle: it contains 
no impossibilities, though some considerable 
agility and firmness of touch are required to give 
it due effect. It will make an excellent study for 
the attainment of these, with the contingent 
benefit of acquiring the knowledge of a good and 


attractive show piece. 





R. Cocks & Co. 
“ Ueber Stock und Stein.” 

Cart Faust, of Breslau. 
A very brilliant and characteristic galop, attrac- 


tive to the player, and admirably suited to 
dancing. 


Galop. Composed by 





“ Der Sturmvogel.” 
By Cart Faust. 


This is somewhat more pretentious than its 
predecessor, both as a composition, and in its 
outward dress, having an elaborate drawing of a 
wrecked vessel for its title. It is a good piano- 
forte piece, and has a well-marked rhythm 
thronghout. 


Galop for the Pianoforte. 





“Ta Santa Madre.” 
By Cart Lurnt. 
The chief subject of this nocturne is a very 

graceful melody in D flat, which is tastefully 
developed without any uncalled for difficulties. It 
is a good study in expression for a moderately 
advanced performer. The fingering is indicated 
where necessary. 


Nocturne. For Pianoforte. 


——oo 


“The Bright Star Waltzes.” For the Pianoforte. 
By Karl Helmar. 

A good set of Waltzes founded on popular 
songs, of which the air which gives the title is 
the most prominent, being the first and last. It 
is likely to be a favourite set with the juveniles. 
It has a gorgeous star in an impossible eky for a 
title-page. 





“The Buxton Quadrille.” Composed for the Piano- 
forte. By Apam WriGurT. 
A “dish-up” of old favourites which makes up 
a good dance, and which is very easy to play. 
The “fashionable resort” after which the quadrille 
is named furnishes the title-page. 





[Cramer & Co. LimiTEp.] 


“A Simple Maid.” 
MAYNARD. 


A charming little air, out of the usual track, 
and which is caught up at once. It goes well with 
the words, which are by no means bad, though 
‘“heart-ache” is made to rhyme with “ part-take.” 
The key is E flat, 2-4 time, ranging from the key- 
note to G, ten notes. The accompaniment is ap- 
propriate and tasteful. 


Chansonnette. By WALTER 


“ Abendlied.” Gedicht von Heser, in Musik 
gesetzt von WaLter Maynarp. 
A good song and well set, and wants only 
English words to become popular. Key C, 2-4 time, 
compass C to E, ten notes. 





“ T’ Aimable.” 
BERSTADT. 
Sparkling and melodious, with good rhythm 

and some graceful phrases; easy withal and 

effective; what more can be desired in a composi- 


Polka Mazurka, By Joszrn Hat- 





"Bleigh-bells” may compete at no disadvantage 





tion of this class ? 


“The Fisher Girl.’’ Ballad by G. Liner. 
Arranged for the Pianoforte by Jos. Rum»et. 

“ Little cares the Robin.” Song by J. P. Kniaur. 
Arranged for the Pianoforte by Jos. Rummet. 
“The Amberwitch.” Airs by W. V. Wattace. 
Arranged for the Pianoforte by Jos. Rummet. 

The merit of the above airs has been established 
long ago by their extraordinary popularity. Mr. 
Rummel has arranged them as pianoforte pieces 
in an admirable manner, more especially with a 
view to their use in teaching. They have all the 
advantages of special exercises, while there is 
nothing forbidding in their study, and their per- 
formance will enable the players to amuse and 
gratify their friends. We have not lately seena 
series of moderately short pieces likely to prove 
so permanently attractive as these by Mr, Jos, 
Rummel. 





“Come not when I am dead.” 
by ALFRED TENNYSON. 
Dova.as, 


Song. Written 
Composed by Horr 


Tennyson’s verses are set to asimple melody in 
E minor, 3-4 time, within the compass of an oc- 
tave (E to E). The effect produced will depend 
rather on the feeling and expression of the singer 
than on the music, which merely gives the oppor- 
tunity for bringing out the sentiment of the 
poet. 





“ Star of Hope.” 
DromMonpD. 


Song. Written by Mavricr 
Composed by Horr Dovatas. 

This is a flowing melody in 9-8 time, allegretto, 
in C, with a range of nine notes, D to E; it has 
some distinctive character, and will command 
attention if well sung. The words are on an old 
subject—thanking a heavenly body for conveying 
the information that ‘my darling is waiting for 
me.” Under such circumstances it is no wonder 
that the first line of the second verse has a foot 
too much, 





[Merzter & Co.] 


“The Fun of the Fair.” Comic Fantasia by 

Henry PARKER. 

Three or four comic airs are strung together 
with some effect, though we cannot discern any 
peculiar applicability in the title. The piece is 
easy and will please the juveniles, 





“The Dear Girls of England.” National Song. 
Written and composed by Henry Waker. 
Messrs. Cocks are not to have a monopoly in 

national songs. The subject of the above appeals 

to a rather extensive circle, and will of course 
entrance any youth who is “spoons” on one of 
the dear girls. he versifier compares them to 
gems in a simple setting—a questionable simile 
just now. The melody is taking, though by no 
means original; key C, 6-8 time, range an octave 
E to E. 





“ Ring on! Sweet Angelus.” Arranged as a Vocal 

Duet. Composed by Cu. Gounop. 

This favourite song by Gounod loses nothing 
by its new shape; it makes a very good duet, and 
thus arranged will doubtless attain still greater 
popularity. 





[R. Mirus & Sons. ] 


Sol che tum’ ami! Ballata. PoesiadiL. Carrer, 

Musica del M. Cav. Crro Pinsvtt. 

A very piquant little air in 3-8 time, key E flat, 
Moderato grazioso; the voice ranging from C to F, 
eleven notes. The elegant construction of this 
ballata will render it acceptable to every vocalist 
of taste. 





* All’ Adorata Imago.” 
VALLETTA. 


Canzone. Parole di 8, J. 
Musica di Garrano Murarort. 


A good tenor song, depending however very 





much on the vocalist for its effect. The key is C, 


frommon time, range nine notes, F sharp to G, 
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NEW AND POPULAR PIANO PIECES. 


“LA BONNE-BOUCHE,” 


AND 


“ETOILE DE MA VIE.” | 


hY 
FRANCESCO BERGER. 


Price As. each. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W. 


NEW DUET FOR TENOR AND CONTRALTO. 


“WHILE STOLEN MOMENTS SWIFTLY FLY.” 
FRANC ESCO BERGER. 


Price Four Shillings. 


CRAMER & CO. LIMITED, 201, REGENT STREET, W. 


NEW AND POPULAR SONGS. 


“ CLEANSING FIRES,” 


WORDS BY ADELAIDE ANNE PROCTER, 


“FALLEN LEAVES,” 


WORDS BY OWEN MEREDITH. 
“TO AN ABSENTEE,” 
WORDS BY TOM HOOD. 


MUSIC BY 


FRANCESCO BERGER. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W. 
NURSERY RHYMES; 


TUNES TO WHICH THEY ARE STILL SUNG. 
COLLECTED AND EDITED BY 


EDWARD F. RIMBAULT, LL.D., F.S.A., &c. 





LONDON 


CRAMER & CO, LIMITED, 201, REGENT STREET. 





NOW READY, 
PRICE ONE SHILLING, 
Free by Post for 14 Stamps, 


CRAMER'S PIANOFORTE OPERAS. 


No. L., “LURLINE,” 
COMPOSED BY VINCENT WALLACE. 


No. II., “DON GIOVANNI,” 
COMPOSED BY MOZART. 


—_— 


Lonpon: 


CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 


NOW READY, 


CRAMER'S DANCE MUSIC. 


PRICE SIXPENCE EACH NUMBER. 


Free by Poat for SEVEN Stamps. 

No. 1. 
The Florence Waltz es CHARLES GopFRRY. 
Le Saphir Quadrille .. ” ” 
The Wind-up Galop 

No. 2. 
The Cymbeline Mazurka .. - -» Grnatp Sraxtey, 
The Lancers Quadrilles Arranged by Catucorrt. 
The Woodiand Whispers Waltzes Geratp STaNey. 
Les Rats Quadrilles se - G. Repirr. 
The Pollee-Wollee-Hama Galop .. Iieyai va VILtigns 





Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


NOTICES TO CORRESPONDENTS. 





H. T.—Have you forgotten or deserted us ? , 
S$. W. Y.—We cannot use your communication owing to the 


Mr. Edward Saker, a rising comedian, has be- 


come the lessee of the Alexandra Theatre, Liver- 
pool, which Mr. Mapleson has decided not to 


absence of dates. lease. We wish Mr. Saker the best of fortunes 


T. R. A.—We cannot recommend a singing master. There 
are no “ usual terms.” - 

M. A. O.—We are very sorry that we cannot give you any in- 
formation likely to be of use. Such engagements are 
the result of private interest, and there are numbers of 
candidates for them. The conductor of one of the mu- 
sical societies might perhaps help you. Much of course 
depends on voice and ability in reading at sight. We 
think, if the ability exists, it might be turned to better 
account in teaching, than as you suggest. 

Heip Over.—Correspondence, Reviews, &c., &c. 


Ghe Orchestra, 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


-——<.>—— 
It is requested that in future all communica. 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Niels W. Gade isoccupied with the composition 
of a great oratorio, 





Miss Bateman will make her ré-entrée at the 
Haymarket Theatre on Monday next as Leah. 





A private dress rehearsal of the Shakespearian 
entertainment at the Gallery of Illustration was 
given on Thursday night. 





Mr. Mapleson has taken Covent Garden for an 
autumn season, and will commence Italian Opera 
there, with a very strong company, on Oct. 24, 





Tt will be seen in our advertising columns that 
Mr. Miranda has left England for a long tour. 
In the present dearth of tenors he can ill be spared. 





We regret to hear that Mr. Nimmo has been 
very ill during the present week, which has in- 
volved a congé de faveur for a few days from the 
Agricultural Hall. 





The winter season at the Adelphi Theatre was 
advertised to commence on the 3rd inst., after- 
wards altered to the 10th, and is now further post- 
poned until the 17th. 


Miss L. van Noorden is engaged to sing the 
principal soprano part in the ‘‘ Messiah,” and Miss 
Palmer the contralto, at Mr. Rea’s Orchestral 
Concerts at Newcastle. 





It seems that the title of the Strand farce, 
‘* Beautiful for Ever,’ had been anticipated by 
Mr. G. S. Hodgson some months before Mr. Hay 
wrote his piece, and Mr. Hodgson’s solicitor 
threatens an injunction. 


Mr. Fritz Hartvigson when lately on a visit 
to Copenhagen, was commanded to attend the 
Queen of Denmark at her residence in Bernstoff 
Castle, and had there the honour of performing 
several pieces before her. 





Miss Anne Burford, formerly proprietor of the 
panoramas in Leicester-square and the Strand, is 
in a destitute condition, and is endeavouring to 
secure her election into the “ United Kingdom 
Beneficent Association.” 





The Rev. Henry L. Mansel, D.D., Regius Pro- 
fessor of Ecclesiastical History in the University 
of Oxford and Canon of Christ Church, has been 
nominated to the deanery of St. Paul’s, vacant 
by the death of Dean Milman. 





Mr. Mapleson’s winter opera season will com- 
mence at the Royal Italian Opera, Covent Garden, 
on the 24th inst. His company will comprise 
Sigs. Mongini, Santley, Foli and Bulterini, and 
Mdlles. Tietjens, Trebelli, and probably Malle. 


with that somewhat cumbrous enterprise. 





Russian composers are very active. Glinkska’s 
“Life for the Czar” was played on the 2nd at 
Moscow; his “ Russlan and Ludmila” being repre- 
sented the next evening. Several new operas by 
local men are promised at the Italian house in the 
same city. 





Miss Louisa Moore, late of the Olympic and 
Adelphi Theatres, has accepted an engagement 
from Messrs. Palmer and Jarrett, of Niblo’s, New 
York, for the part of Eliza, in Boucicault’s “ After 
Dark,” which will be produced at that theatre 
early in November. 





The Royal Alfred (late Marylebone) Theatre 
opens on Saturday, the 10th inst., under the 
lesseeship of Mr. H. R. Lacey and direction of 
Miss Amy Sedgwick, who appears in a new play, 
entitled ‘‘ Pindee Singh.’ The house has been 
entirely rebuilt and redecorated. 





Mr. G. W. Martin announces the commence: 
ment of the ninth season of the National Choral 
Society next Wednesday at Exeter Hall, on which 
occasion Dr. Sterndale Bennett’s Cantata, “ The 
Woman of Samaria;” Mendelssohn’s Motets for 
Female Voices, and “ The Walpurgis Night” will 
be rehearsed. 

The Théatre du Prince Impérial at Paris is to 
be turned into an Alhambra after the fashion of 
its namesake in Leicester Square. The French 
journals approve the project and eulogise the 
English institution, but are much amused at its 
occasional transformation on Sundays into an 
edifice for preaching. 





We are told that the intended production of 
Wagner’s “‘ Rienzi” at the Thé&tre Lyrique has 
met with unexpected difficulties. The authorities 
still object to the representation of a successful 
revolution in Rome, and disapprove of the cry which 
is continually heard in the opera, “ Vive Orsini!” 
“Lohengrin” is being carefully prepared at St. 
Petersburg. 





All who are interested in the art workmanship 
will hear with great regret of the death of 
Antonio Vechte, the repousseur, at the age of 69. 
Vechte, a native of France, worked almost to 
middle age before his talent was duly recognised. 
He worked in London from 1850 to 1860, and 
gained increased honour at the Great Exhibition 
of 1862. His reputation is European. 





Is the labour of musical study, like that of 
politics, conducive to a long life? We have no 
record that it wears out a man's powers pre- 
maturely: at all events we have notable examples 
to bear witness to the contrary. Meyerbeer, like 
Grétry, attained 72 years, Handel lived to 74, 
Gluck to 75, Haydn to 77, and Auber and Rossini, 
old men, are still hale and hearty, the former 
being in his 87th year. 





The production of “ Monte Christo” will probably 
be delayed, though it is underlined for the 17th 
inst., owing to the incompleteness of the scenic 
arrangements. We understand that the story has 
been much altered from the original, Mercedes 
being made Monte Christo’s mistress, and Albert de 
Morcerf his illegitimate son. Mr. Webster is cast 
for Noitier, the paralytic grandfather of Julia ; 


the title-réle. 





The sum of 4,000 francs has been paid, says the 
Revue et Gazette Musicale, to the heirs of Weber by 





Ilma de Murska and Miss Minnie Hauck. 





the Société des Auteurs et Compositeurs Drama- 


Mr. Belmore plays Caderousse, and Mr. Fechter 
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tiques, for the works produced at the Théatre 
Lyrique. In like manner the; son of Hérold will 
continue to receive for twenty years to come the 
droits d'auteur each time one of his father’s works 
is played at the Opéra Comique. How long will 
it be before England follows the example of her 
art-reverencing neighbour. 





Miss Annette Hirst, Mdme. Leffler, and Mr. 
Henry Harper appear to have achieved a great 
success at the Cape of Good Hope. Their open- 
ing concert was attended by the Governor, and 
the élite of the colony; and the Cape newspapers 
speak in the highest terms of all the party, 
Mdme. Leffler in particular. After a stay of a 
few months they will proceed to India and Aus- 
tralia. 





Mr. George Calkin has invented an apparatus 
with the avowed object of simplifying musical 
instruction. The indicator may be fitted over 
the key-board of any piano, and it extends over 
the space of four octaves. Attached to it isa 
simple diagram which indicates the name of every 
note, whether sharp, flat, or natural, and its 
position on the staff. The notes on lines are 
printed in red, and those within spaces appear in 
black. It will no doubt be found as useful as 
previous inventions of a similar kind. 





A letter from Brussels says :—‘‘The Marchioness 
de Caux, or, as it seems she still prefers to be called, 
Adelina Patti, has signed an engagement for three 
representations at the Grand Opéra here, to be 
given in the middle of November, when the prima 
donna comes here en route for St. Petersburg. 
As she has never sung at Brussels before, the 
expectations are as high as the prices of the places 
probably will be, and the manager, M. Letellier, 
is much complimented upon his success in these 
negotiations. 





We hear from Paris that velocipedes, so suc- 
cessful in the Champs Elysées, are about to make 
their appearance on the stage. At the Athénée, 
in apiece which has long been in preparation, 
which is to be called “Le Petit Poucet,” Léonce 
and Mdlle. Lasseny are to enter on velocipedes 
and sing aduet. Atthe Gaieté, in “‘ Nos Enfants,” 
M. Gaillard is to move about on a velocipede, which 
he is said to handle with remarkable skill; while 
at the Menus Plaisirs, in ‘‘ Le Croqueses de Pommes,” 
no less than twelve velocipedes will be introduced. 





Karl Tausig, the German pianist, is on his 
travels, and will visit this country shortly. A 
pupil of Liszt, his compositions resemble in 
fiery fantastic character those of his great 
master. But he is no imitator, save that we trace 
in the veins of thought, minds of a kindred 
structure. The piece selected by Mr. Mills reveals 
the composer’s style to perfection, and is in many 
respects surpassingly beautiful. It cannot be 
thoroughly grasped at the first hearing, but the 
points of sensuous beauty, and the brilliant climax 
to which it is worked, will assuredly create a 
furore, 





At the performance of the new drama of “ Cadio,” 
by Georges Sand and Paul Meurice, at the Porte 
Saint Martin, on Monday evening, a phrase in- 
cidentally uttered in the dialogue in honour of the 
French Republic was received with loud acclama- 
tions. There was evidently something in this 
that had been wafted in the air from the other 
side of the Pyrenees. I don’t see that it could do 
much harm to the Imperial Government if the 
same thing were repeated every night; and the 
authorities seem to be of that opinion, since the 
censorship, contrary to its custom, has been wise 
enough to take no notice of the incident. 





Dr. W. Bell, one of the most enthusiastic inves- 
tigators of things Shakspearian, author of a variety 
of small communications to sundry learned and un- 


author of a work on, we believe, ‘Puck in Ger- 
many,” isdead. He had gone tothe International 
Archeological Congress now held at Bonn. 
Having there read a paper on his favourite sub- 
ject, he went tothe town archives for the purpose 
of further studies, and is said to have actually 
discovered what he considered further evidence 
with regard to the “ English play in Germany.” 
Then, it appears, he went home and died after a 
brief illness. 





People who are wickedly insane enough to 
throw pieces of burning paper about a theatre 
in order to frighten a crowded audience into an 
alarm of fire deserve heavier punishment than a 
night’s confinement in the lock-up. A man and 
woman behaved thus shamefully at the Alhambra 
on Saturday; yet Mr. Tyrwhitt discharged the 
man, and only fined the woman five shillings, that 
being for an assault on aconstable. There were 
5,000 people present at the time of the mischievous 
joke; and apart from the danger of setting fire to 
the place, there might have been incalculable 
injury caused from the panic which such pranks 
are calculated to produce. The magistrate was 
much too lenient. 





M. Victor Hugo has arranged to deliver to his 





publishers, Messrs. Lacroix and Verboeckhoven, 
in the beginning of November, the MSS. of a new 
novel, entitled “‘By Order of the King.’’ The 
work is to comprise four volumes, £2,000 being 
paid for each. This is £400 more than theauthor 
received for any of his previous works. Besides 
the novel, the poet is to furnish two other volumes 
—a poem, “ The End of Satan,” and ‘“‘ The Thea- 
tre Liberty,” which latter is to contain a drama 
aud two comedies not written for the stage. 
During the last few years the same publishers 
have paid their favouriteauthor nearly one million 
of francs, ‘‘ By Order of the King” is to appear 
in January; and before April the Second part of 
the “ Légende des Siécles”’ will be published. 





Biarritz has been in a considerable state of 
excitement during the last few days. More than 
80,000 persons flocked there from far and near to 
assist, and be present at, the grand concours of 
Orphéons and the philharmonic societies. The 
weather was splendid, and, from the earliest 
morning, the town presented a most animated 
appearance. The hotels, houses, streets, were all 
full of holiday-makers. One afternoon thirty-two 
choral and instrumental societies took their places 
on the Place Eugénie and at the Casino. The 
performances went off in a most satisfactory 
manner, and the singers and musicians were 
loudly applauded. In the evening fireworks and 
a torchlight procession closed the day. On the 
following afternoon the prizes were distributed, 
and regattas took place along the coast. 

When the Chinese Ambassadors were in Washing- 
ton one of the dignitaries, Ching, Chang, or Chee, 
would frequently visit the parlour to listen to the 
fair occupants, who discoursed sweet music from 
the pianoforte. On one occasion Mdme. Clara M. 
Brinkerhoff was present, and Mr. Burlingame re- 
quested her to sing for the spectacled dignitary. 
They differed as to what kind of music would 
most attract the Ambasador of the Celestial 
powers, Mr. Burlingame deciding upon a florid 
aria. So Madame tried a brilliant Spanish Bolero, 
at which the Celestial nodded approvingly, as 
though he had been used to it all his life; but 
when she sang in a touching manner the simple 
melody, ‘‘Home, sweet Home,” the Celestial 
wept—whether from pain or pathos we have not 
heard. 





The Pall Mall Gazette states that the libretto to 
Meyerbeer’s “‘ Africaine,” supposed to have been 
written in French, is, to a great extent, in reality 
due to the prolific German pen of Mdme. Birch- 
Pfeiffer, among whose papers the original has 





learned periodicals; among other things also 





the fact that her work, altered and mutilated as 
it was by the French translator, was in this last 
shape retranslated into German. However, there 
is ajustice in these things. The late indefatigable 
female dramatist has made most of her money out 
of other people’s brains. Thus, the only really 
good drama by which she will be remembered, 
viz. “Dorf und Stadt,” is, literally and bodily, 
Auerbach’s “ Lorle,” as has been made notorious 
by the unsuccessful action the latter brought 
against his pirate some years ago. 





Ullmann, with a troupe consisting of Carlotta 
Patti, Jaell, Vieuxtemps and Griitzmach, has made 
a tour through Scandinavia. On the 3rd and 4th of 
October he gave his last (the fourth and fifth) con- 
certs at Copenhagen to a full house, and the same 
success has attended the concerts in Stockholm, 
Goteborg, and other towns, For several months 
beforehand he had advertised largely in the papers, 
had placards put up everywhere in the streets, 
and as this American method was quite unknown 
in these northern countries, the “ Patti Concerts” 
were quite popular before they took place. People 
only grumbled at the prices: 4s. 6d. for the best 
seats, which isin those towns an unusually high 
price, but they argued that if they in a con- 
cert hear usually one “star” only, they had in 
Ullmann’s Concerts four “ stars” in one evening, 
and that it would therefore pay to give a little 
more for them. The result must have been very 
satisfactory to Ullmann’s pocket, 





The Kleine Musik Zeitung of Sept. 21 enlightens 
the New Yorkers with the following paragraph, 
which we reprint verbatim : 


“The query often arises in this community 
—as to the exact definition of ‘Counterfeit or 
Fraudulent Publication?’ We will endeavour to 
elucidate the signification of the above as follows. 
Counterfeit publications are considered by the 
Courts of Justice in Europe (the Civilized World 
in the light of petty pilferings and theft, an 
chastised accordingly, the word Counterfeit im- 
plies every illicit mechanical multiplicity of an- 
other’s property (applied to Literary Works, etc.), 
where the publisher or any other individual may 
have purchased the exclusive right of possession 
from the Author, Discoverer, Poet or Writer, for 
the one purpose of presenting said work to the 
public, either for its pleasure or benefit. ‘Those 
individuals, however, who have the audacity to 
Counterfeit any thing of the kind without any 
material augmentation whatever—be it poetry, 
any composition or work of Science, previously 
belonging to another (his confederate or business 
associate), is guilty of theft, and is liable to be 
tried in a court of justice as a criminal and thief 
—thereby forfeiting every vestige of respect from 
the community at large.” 


In the same number is commenced a Memoir of 
Rossini, illustrated with a portentous woodcut 
portrait. 





Actresses are always a much-abused class, 
socio-morally speaking ; but even in strait-laced 
England we do not treat them quite so cruelly as 
a couple were treated a short time ago in free- 
thinking Paris. Two sisters named Parent, 
regularly employed at the opera, were the other 
night returning home after the performance as 
usual, when they were suddenly seized by four 
men, who charged them with being maraudeuses. 
The girls resisted, and clothes were torn; they 
uttered cries for help, when a gentleman named 
Villaret and a friend made their appearance, both 
living near the spot, and both being able to vouch 
that the young women belonged to the opera, and 
were not what the spies had taken them for, 
Explanations and remonstrance, however, were 
equally futile, and the girls were led off to the 
police-station, and placed among twenty-four 
other women who had been arrested during the 
night. Their parents were sent for, but nothing 
could be done, as the commissary of police could 
not be seen before 9 o’clock in the morning. 
They were therefore obliged to pass the night at 
the station, in the company just mentioned. At 
nine o’clock Mdlles. Parent were taken in a cab 





been found. Most galling to her must have been 


before the commissary, when the error was seen 
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and admitted, and the functionary apologised. 
The gendarmes who had assisted to convey the 
young women to the lock-up soon afterwards 
found that they were wrongfully lodged there; 
but the agents des murs insisted on their detention, 
and, as Figaro says, “these agents are all power- 
ful.” The complainants have no remedy. 





The New York Weekly Review has the following 
note on the re-issue of Household Words. If our 
contemporary has not erred, it would seem that 
the old British charge that all American publishers 
are pirates, is decidedly one-sided. ‘ In October, 
1867, the Atlantic Monthly published an original 
poem by Mr. IT’. B. Aldrich, called ‘The Flight of 
the Goddess.’ This year, Messrs. Ward, Lock, 
and Tyler, London publishers of low degree, have 
put forth what they describe as a ‘ Re-issue of 
Household Words’—in volume first of which, on 
page 43, and under date of April 13th, 1850, 
appears Mr. Aldrich’s poem, ‘The Flight of the 
Goddess.’ This is the lowest kind of dishonesty. 
The London publishers have not only stolen Mr. 
Aldrich’s poem from the Atlantic—for they men- 
tion neither his name nor that of the American 
magazine—but they have uttered an implied 
libel on the American poet, and they have pub- 
lished a spurious edition of Household Words as 
a correct one. This is a triple mis-deed. In the 
original edition of Household Words, an article 
called ‘The Household Narrative’ occupies the 
place which, in the ‘ Re-issue,’ is occupied by 
‘The Flight of the Goddess.’ Evidently the 
goddess of fair dealing has utterly flown away 
from Messrs. Ward, Lock, and Tyler. 


“*What rhubarb, senna, or what purgative drug 
Would scour these English '—pirates ?” 





NATIONALISM AND PLAGIARISM. 





The burst of spontaneous loyalty which of late 
months set the world of musie publishing agog to 
find out new subjects and institutions to bless, has 
struck the outer and colder world as something very 
comic. The fashion took its rise, so far as present 
example goes, in the coming of age of the Prince of 
Wales, when Mr. Brinley Richards and the late 
George Linley put their heads together to turn out 
a kind of quasi-anthem which should do honour to 
that young scion of royalty and his approaching 
marriage. The words being sufficiently simple, the 
tune ad captandum, and the popular loyalty unim- 
peachable, it was little wonder that the song 
succeeded. In fact, it reached a tremendous sale, 
and was sung and played everywhere. Two or three 
years passed, and the novelty of ‘* God bless the Prince 
of Wales” wore off: it passed into a recognised 
institution, was sung at dinners after the toast of 
“The Prince and Princess of Wales and rest of 
the Royal Family ;" but as far as special popularity 
was concerned, it went out of everybody’s memory, 
except the publishers’, Music publishers are not in 
the habit of forgetting a success, but are given to 
cogitate anxiously how to repeat it. The vein of 
loyalty was to all appearance a very rich and fresh 
one which would stand a good deal of working; so 
the sagacious publishers of ‘* God bless the Prince 
of Wales” continued to keep an eye on the next 
probable chance of turning the public good-will to 
account. The opportunity came at last: the Duke 
of Edinburgh was nearly murdered in Australia. A 
strong feeling of indignation against the cowardly 
deed stirred the heart of this country, and prompted 
a warmer display than usual of affection towards 
that popular prince. Now was the time to strike, 
and the publishers struck accordingly: in another 
‘national’ song, the counterpart of the former, 
but by a different hand, Deity was invoked to bless 
‘‘our Sailor Prince.” Then came the prospect of a 
general election, with all the religious turmoil which 
preceded it; and musical enterprise foresaw a little 
profit to be made by enlisting under one of the banners 
of party. ‘ Our dear old Church of England ” was 
followed by “ Our glorious Constitution,” both being 
dedicated to leading members of the ministry, 
Fired by the success of these, another publisher 


thought he would go back to first principles, royalty 
not being by any means exhausted, albeit the Prince 
of Wales and his brother had been lyrically provided 
for. ‘*God bless the Princess Too” accordingly 
appeared, and provoked on our part an inquiry 
which we have never seen satisfactorily answered— 
as to the identity of the lady in question. Is Too 
a pet name for one of the ladies of the Royal family, 
as ‘“Tooi-Tooi’’ was in the celebrated Yelverton 
case; or is it a misprint for Two—some method of 
numeration (equivalent to the Primus, Secundus, 
Tertius, &c., in Roman nurseries) being necessary 
in a family where the younger branches—not to put 
too fine a point on it—do certainly accumulate in 
the course of a few years? But be she who she may, 
we cordially assent to the wish. May she be blessed 
by all means. 

By this time, however, the frequency with which 
benedictions were invoked on behalf of persons and 
things in general, was becoming a trifle absurd. It 
is possible to overdo a good thing. The spectacle of 
a patriarch blessing his first-born may be impressive, 
but the sight of Pecksniff performing a similar 
operation on society from the top of Mrs. Todgers’s 
staircase, is the reverse of solemn. People began to 
laugh at the maudlin sentimentality into which the 
musical world was degenerating: added to which 
the supply of subjects for panegyric was at length 
running out. True, Tomahawk suggested several 
titles for a series of songs on the same principle; and 
proposed ‘‘ Our dear Sir Richard Mayne,” ‘‘ the Hang- 
ing Committee,” and ‘* Our bluff but honest Cabby,” 
as equally worth praying for; even going so far as to 
print ‘the words” as a bait for any enterprising 
composer or publisher. But the public—meaning 
the sensible portion of it—were sick and sated of 
this claptrap loyalty; and lastly, as if to put upon 
the public a crowning indignity, the Daily Telegraph 
published last Monday one of its usual frothy lead- 
ing articles on the subject. 

How the Telegraph makes the advertisement of 
the French Government for a new national hymn a 
pretext fur dragging in the inevitable Roman Em- 
peror, the Vestal Virgins, an Indian nautch, the 
Cid, Marlbrouck, and half-a-hundred other things, 
or how it turns the opportunity into effectively 
panegyrising the present French dynasty, and 
recommending that so expressive a national song as 
‘*Partant pour la Syrie” be always kept on its 
pedestal, need not be illustrated here; nor need 
we go out of our way to laugh at the Telegraph's 
information that ‘*‘Ave Cesar, morituri te 
salutant’ was sung at the close of the gladia- 
torial performances!! (Truly, morituri would be a 
slightly ironical phrase when two thirds of them 
were dead already.) What is more to the point of 
our own remarks is the opinion of our contemporary 
that all this parodying of the expression of funda- 
mental loyalty is wearisome and absurd. Therein 
we agree with him completely. We pray for the 
Qveen singly and lyrically; and in that act is 
bound up all our affection for the throne and 
the persons connected by blood with the sovereign. 
If another song be necessary to single out the heir 
apparent, be it so; but let us stop there. Let us 
have no running down the list of royalty, nobility, 
and clergy, particularising each; or publishers’ 
shelves will come to resemble a Royal Blue Book of 
addresses. We don’t want a string of such titles as 
‘*God bless the sweet Louise,” ‘God biess Miss 
Beatrice fair,” ‘God bless young Arthur boy,” 
‘Hail! George of Cambridge town,” and the like. 
These and all their kindred are expressed in our 
one national anthem by an elision which is much 
more convenient than mentioning the whole lot in a 
schedule. 

But in deprecating the system, the Telegraph 
used some hard words censuring one of our gushing 
friends, who resents it in the following letter ad- 
dressed to his critic :— 


Sir,—In your “ editorial” of to-day on the sub- 
ject of ‘ national melodies,’ you gravely accuse me 
of two vices that I positively loathe and abhor, to 
wit, ‘snobbery and toadyism.” In the first in- 
stance you misquote the title of the song. It is not 
‘*God Save,” it is ‘God Bless the Princess too "— 
merely a simple ballad intended as a rallying point 





in reply to Mr. Richards'’s song of ‘God Bless the 


Prince of Wales,” and as such has added a very 
considerable spice of good humour to many an 
evening party when loyalty has become rampant. 
The composition was never intended by me to be 
styled “national.” That, I presume, was a gene- 
rous and spontaneous feeling of my publisher. 
Surely those placed in the world’s high places are 
worthy of some added commendation beyond ordi- 
nary mortals, else the compliments paid to our 
Royal family in the Senate, by every corporate body, 
by every leading journal, and by all the educated in 
society, would come under the lash of ‘ snobbery 
and toadyism.” 

I strongly deny that the words of the song are in 
any way fulsome, but humbly submit them as a 
graceful tribute to a charming Princess, who is a 
favourite with us all; and surely renown and grace 
must be dead, and buried too, before a man can be 
dubbed a ‘journeyman cordwainer,” or a ‘* venom- 
ous reptile,” because he has presumed to say civil 
things of an honourable and honoured lady.—I am, 
Sir, yours, &c., THe AvuTHor or ‘Gop BuEss 

Oct. 5. 1HE PRINCESS TOO. 

The Author in question gets a little out of range 
towards the end of his letter. Nobody called him 
either a ‘‘ journeyman cordwainer”’ or a ‘‘ venomous 
reptile.” Certainly the last epithet would be a 
leetle too hard on the crime df song-writing. The 
passion of the Author must have fired his imagina- 
tion and made him conceive chimerical abuse of 
himself. What the Daily Telegrayh said was that 
songs like the above were “simply absurd mani- 
festations of snobbery and toadyism.” Well, 
we do not go so far as that either. We think 
the act is less one of toadyism than one 
of plagiarism: the object being to convey 
“the sincerest form of flattery” to an exist- 
ing success. A happy venture in the music trade 
produces a host of imitations, until the field on 
which the original venture was made is worked to 
death. We ourselves are weary with the endless 
succession of loyal songs, but we do do not think 
the writers are all toadies to the Royal Family, or 
even snobs: they are simply copyists. As for the 
author of ‘‘ God bless the Princess Too,” we confess 
to a kindly feeling for him. He has amused us. 
The conundrum proposed in his title is so piquant 
that we beg to suggest another equally humorous. 
Suppose he follows up this vocal eulogy of the 
mysterious lady whom he assures us is a charming 
Princess, by another song advertised something in 
this form :— 


THE LATEST NATIONAL SONG. 


OD BLESS THE —— OF **+*-*. By the 
Author of “GOD BLESS THE PRINCESS TOO!” 








IRISH CHURCH MUSIC, 





England suffers from the disease known as spiritual 
destitution ; there are thousands and thousands for 
whom she offers no church accommodation, no 
religious provision whatever. There are churches 
and chapels, but people cannot pay the rent asked 
for the pew tenements, and determine to go without 
the spiritual prescriptions offered in those places as 
antidotes and antagonisms to the contaminating 
influences of our metropolitan life. In Ireland the 
case is the very reverse; there is a plethora of 
spiritual places, but the people decline to visit them ; 
it is not respectable to be seen inside them. 
The good therein is so very good, the piety so 
beautifully lustrous, the zeal so earnest, the 
faith so positive, that the population decline 
mingling with such marked individuality, such 
intensity of devotion. And so the churches, 
high and low, are to be given up. The 
author of a comparatively recent history of civi- 
lization (Mr. Buckle) maintains that religion has 
hitherto exerted no wholesome influence upon the 
progress of mankind; and we are sorry to record that 
this appears also to be the philosophy of the Irish 
Ecclesiastical Commissioners, who in their report of 
the state of the Irish Church, just issued, recommend 
but little short of its abolition. But it is specially 
with the maintenance of any kind of church music 
in Ireland that the commissioners appear so harsh 
and bitter. They evidently view anything musical 
in a parochial church with the direst apprehension, 
as something in no wise essential to divine worship, 





and tending rather to keep well-meaning folks out 
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of the sanctuary than to draw them in. They refuse 
to acknowledge it as an integral portion of parochial 
service, and with reference to the cathedral they con- 
cede a niggardly parsimonious patronage that can 
only end in certain atrophy. Worship is no doubt a 
happiness—nay a rapture with those worthy and 
morally disposed investigators into the ways of 
Irish protestants, but they profess to be able to 
worship continually here, and everlastingly in the 
next world, without music. In fact, they appear to 
have made up their minds that there is no such 
thing as music in the ritual of the celestial church, 
and as it is desirable to assimilate the modes of 
worship here below as much as possible with the 
worship of the future world, it is desirable to abolish 
all harmony and song in all the parish churches in 
Ireland. The Irish protestant is a creature of short- 
comings and manifold transgressions, and one not 
deserving the luxury of a tune. It is true angels 
sing the Sanctus, but the Irish state churchman 
must not. Our Lord sang a hymn, but this is no 
example in Ireland. The Irishman may twang his 
national instrument, and sing his national air (not 
that either are protestant) outside his church, but 
inside there is to be no singing or making 
melody, no gratitude in psalms, no thanksgiving 
in hymns, no praise in spiritual songs. In fact, 
judgment has gone forth against the cathe- 
drals and parish churches in Ireland, and the pious 
and well-meaning commissioners have issued an 
edict that there shall be no more church singing in 
the Isle of Saints. Of the thirty cathedrals eight 
escape, the remainder are to be destroyed. Of the 
thirty, no less than thirteen have been robbed of all 
their patrimony by the Church Temporalities Act of 
William the Fourth, and but few of the few thou- 
sands at present in capitular hands will be permitted 
to remain with their present possessors. Vicars 
choral and minor canons are no longer to form cor- 
porations, and the lay singers are to be removable 
at pleasure. Parochial music appears if possible in 
a worse state than the cathedral in this miserable 
portion of her Majesty’s dominions, for whilst 
£24,000 are paid to parish clerks for dialoguing 
the psalms and groaning out a few responses, 
the wretched pittance of £3,700 is doled out to 
organists in parish churches, and other persons 
connected with organs and music in these places. 
The clerical body receive yearly the modest sum of 
£581,000; the organists, organ-blowers, organ-tuners, 
and parish singing-masters, £3,700. The propor- 
tion is that of five farthings to every twenty shillings. 
Where the Irish parson receives a sovereign, the 
organist receives five farthings. But even this is 
too much, for these religious and Bible-loving com- 
missioners recommend that it be taken away, and 
that not a single farthing be allowed for parochial 
music throughout the island. The £24,000 per 
annum for the grunting of Irish clerks to empty 
benches may be still expended, but for singing and 
organ-playing not one single farthing. 

The members of the English Church Congress 
have just passed their annual meeting in Dublin, 
and nothing seems more to have surprised the in- 
habitants of this sermon-ridden and psalm-reading 
city than the processional singing and choral re- 
spondings of plain and right-minded Christian gen- 
tlemen. Too late, the Irish community in Dublin 
have found out that there is really something proper 
and good in church worship, founded upon Bible 
truth and Catholic usage. Ireland, as a Protestant 
country, has left the praise of God in song to the 
Roman Catholic. Judgment has passed against her, 
and now she is to have no song of any kind either 
for God or herself. 

It is most difficult to account for this decision of 
the Irish Church Commissioners—nay, it is per- 
fectly incomprehensible. It is not a question of 
plain music or figured music ; of a simple tune or an 
elaborate anthem, of a child’s chant or a choral 
service. It is in effect the legal abolition of song 
in worship throughout the parish churches of the 
country. It is setting up a new order not to be 
found among any sect of any sort in the kingdom, 
for with the exception of the Quaker there is not a 
denominationalist to be found but finds relief in 
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without music is Quakers’ worship, and that is no 
worship at all; and as with the Quaker this senseless 
practice has led to his having no music, so it must 
be with the Irish as a nation. Like Scotland, it 
will cease to be a land of musicians properly so 
called. No nation can retain with any efficiency or 
any good result that which it withholds from the 
Almighty and is His of Divine right. The Irish 
Church Commisioners have acted either from wilful 
disobedience of Scriptural command, or they have 
lived so longwithout any due sense of the importance 
of song in worship as to overlook the subject, and 
pass it by as one of no importance. We should 
much like to pay a visit to the drawing-rooms of 
such of these gentlemen as are Irishmen. No 
doubt we should find pianos and much music. What 
music? Irish music? Chorals of the Tudor period 
or any period by native born Irishmen? Anthems of 
William the Third’s time of any interest ormerit? We 
thinknot. The Irish Protestant Church is withouta 
history in church music, and has no specitil national 
song in its sanctuary. No Dean or Canon that we 
heard of has ever sought to entrap a hot-headed 
Protestant into a state of levelled-up piety by means 
of a choral use. In England we have had an oc- 
casional Archbishop addicted to the amenities of 
secular music, and amateur Deans fond of com- 
mending the glorious musical services of Cathedral 
ritual have not been rare. But an Archbishop of 
this kind in Ireland is infinitely more rare than a 
mastodon, and a musical Dean would be looked 
upon as little short of an idolator. 

Protestantism in Ireland is political, and declines 
the slightest approximation with Roman Catholicism. 
The Roman Catholic patronises music—the Protestant 
decries it. Itis the old story—the Roman Catholics’ 
white is very white, the black is too black, so the 
pure Protestant rejects both black and white. He 
feels a squeamishness of faith in anything that his 
old political enemy takes delight in, and to him even 
apostolical practices in a Roman Church would be 
held as stumbling-blocks, and tending to scandal 
and corruption. But is it not amazing that this 
melancholy perversity of intellect should have 
overshadowed and enshrouded the judgment of 
the Commissioners? In some points they have 
proved themselves to be morbidly candid, yielding to 
the bigotry of the few and the prejudices of the 
many; but for music they have found no charity. 
By a dexterous twist of the brush they have blacked 
her from head to foot, and excommunicated her in 
a mode, to themselves, no doubt jaunty and jocose, 
but to outsiders as inexplicable as it is disreputable. 
They seek to increase the evil fever of discontent 
that leads the Irish Romanist to turn aside from a 
Protestant Church with disgust and abhorrence. 
What must a Romanist think of dialoguing his 
Vesper Psalms, reading his Credo and Gloria, and at 
a cost of twenty-four thousands perannum? At the 
same time he is told he knows nothing of his Bible, 
that the Priests of his Church will not let him see 
the book or tell him of its contents, and that 
the real, true, and genuine mode of worshipping 
his Creator is that in which music is to take no 
part. 

We take it that the value of church worship much 
depends upon its outward expression, and this out- 
ward expression must correspond with what we know 
of the Divine will. Meanness and baseness are not 
of any spiritual order, and can never be justly allied 
with the attempt to honour ‘ the excellent great- 
ness” of our beneficent Creator. The Irish [Church 
has all along been distinguished for its meanness 
and baseness in its sacrifice of music in the Temple, 
and the day of retribution has come. It is now to 
be a church without music; and to make the con- 
tents of the vial more bitter and deadly, it is—if 
Mr. D’Israeli, or Mr. Gladstone, permits it—still to 
be mulcted of twenty-four thousand a-year for doing 
that which to David would have been profanity, 
and to the Apostles idolatry and infidelity rolled 
into one. Of course there has been no art- 
music in Ireland, nor will there ever be amongst 
the Protestants if the recommendations of these 
commissioners are to take effect. The Church 
is doomed and the musician has been put to 





some kind of hymn and tune, Public worship 


LORD LYTTON’S PLAY. 


In recording the production of Lord Lytton’'s 

new, or rather renovated, drama at the Lyceum 

Theatre, it is necessary not to attach too much 

credence to the wonderful enthusiesm with which 

“The Rightful Heir” was received. The enthu- 

siasm was, if anything, a little too warm. Andi- 

ences do not habitually go into ecstasies—even 

the partial audience of a first night does not; 

and the favour was a trifle overdone, for it was 

abnormal. Despite the exuberance of welcome, 

and despite the warmest praise lavished on the 

play in one or two quarters, we take the liberty 

of doubting the claims of “ The Rightful Heir” to 

a permanent success, or even to the moderately 

fair run which an average drama of the pre- 

sent day can command with the aid of good 
acting and scenery. This play, as everybody 
knows, is a modification of the notorious “ Sea 
Captain,” immortalised by Thackeray in the 
Yellowplush Papers, and by Ingoldsby in one 

of his Legends. The “ Sea Captain” was written 

in 1839, a day when the Elizabethan drama was 
rampant, when Sheridan Knowles’s twisted pre- 
dicates and ellipses were considered fine writing, 

and humbler stage-writers imitated that model. 

Lord Lytton’s ambition ever longed to attain 

poetic fame; and in the ‘Sea Captain” the 
fervour of this aspiration was made manifest. It 
was full of the tallest of writing—grand meta- 
phors, stilted eloquence, moanings and bellowings 
about the stars and spheres and eternities and 
immensities, and curious jumbles of simile, out 
of which Thackeray made great fun. Norman, 
the sea captain, was for ever calling upon nature 
to sympathise with himself and his mother, and 
was fond of comparing his beloved to most mighty 
things in heaven and earth. He compared his 
faith to a bark, and her eyes to tlie haven whither 
he was steering: “Then,” said Thackeray, “he 
means to make his faith cast anchor in her eyes: 
which is rough treatment, to say the least.” In 
short, there was no end to the funny non-se- 
quiturs derivable from the unfortunate play. 
Twenty-nine years have elapsed since then; 

‘* Mistawedwawd,” as Jeames called him, became 
Sir Edward, and afterwards Lord Lytton; poor 
Jeames sleeps in Kensal Green; Ingoldsby is 
dead too; and the “ Sea Captain” has been re- 
written and in a great measure improved. To 
give it every chance, even the names of the 
characters have been changed. The part of a 
nurse has been struck out, a sprinkling added of 
historical allusions to Queen Elizabeth, the Invin- 
cible Armada and Drake, and a “header” after the 
type of the Boucicaultiandrama. The play which 
twenty-nine years ago vainly relied on the acting 
of Macready, Phelps, Strickland, O. Smith, Mrs, 
Warner and Helen Faucit, is now played by 
Bandmann, Mr. and Mrs. Vezin and Milly Palmer. 
Of course the strength here is manifestly inferior 
to the resources of the first cast; and yet the 
“* Rightful Heir” stands a far better chance than 
the ‘Sea Captain.” The plot remains much the 
same: turning on the love and pride of a mother, 
who makes a favourite of the son of a second 
marriage, wishing to dispossess his elder and 
humbler-born brother. Vile and desperate are 
the means resorted to, in the hope of killing the 
first-born; but he escapes all dangers, confronts 
his mother and brother, and in the end triumphs 
by reason of his greater nobility of soul. Action 
like this is helped along with inflated verbiage 
which is not wholly prose nor yet wholly poetry, 
but like the bat in the fable is partizan of both. 
There is a glowing descriptive speech on the 
model of Claude's description of the palace at 
Como, which on the first night appeared to delight 
the applauders in no small measure. As if to 
atone for much that is exaggerated, and bathetic, 
and absurd, we have a really fine scene between 
the mother and discarded son in the middle of the 
play, which, played on the one part by Mrs. Her- 
mann Vezin, and on the other by Mr. Bandmann, 
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artificial to have a permanent value in any shape 
or form. 

As regards the acting, much but not everything 
can be said in its favour. Mr. Bandmann is not 
best suited with the part of Vyvyan (the archaic 
grandeur of the two y's in this word is unexcep- 
tionable); he is too intense, too manneristic, too 
much inclined to let pathos run into rant. He 
roared the description of a shipwreck as if to split 
the ears of the groundlings, although he was 
supposed to be addressing a couple of ladies in a 
room. Mr. Bandmann is not without refinement, 
but he might profitably cultivate it more. Of 
Mr. Hermann Vezin as Sir Grey de Malpas, a poor 
relation, only good can be said. Always a most 
careful actor, with whose merits London has been 
too little acquainted, to this part he lends all his 
earnestness and reliance, sincerity and power. 
His wife acted expressively, as usual, but she 
ought to make up so as to look older: a mother of 
two great sons, who is herself so manifestly 
plump and young is an anomaly: in fact, she 
is apparently some six or eight years their junior. 
Mr. G.F. Neville is not strong enough for the rdéle 
of Lord Beaufort, the wrongful heir; Miss Milly 
Palmer is, despite some immobility of feature, 
pleasing in the part of Eveline, the Violet of the 
old piece; and her two dresses were certainly 
charming. The acting of Mr. Basil Potter, Mr. 
Lin Rayne, and Mr. F. Lawler is also to be com- 
mended as contributing towards the good effect 
of the whole. Of the scenery little good can be 
said, and the arrangement of the piece is also 
defective, ealling for the falling of the curtain 
oftener than is customary with plays of the modern 
kind. The noble author was called the first night, 
and bowed; the Standard has devoted a column 
and a half of ecstasy to play and playwright and 
all concerned; and yet we venture to qualify the 
success of the piece as one not likely to last above 
a month or two—perhaps not so long. 








THE NOTTINGHAM SERVICES. 

The alliance between the sublime and the 
ridiculous is after all not closer than that between 
piety and sacrilege. Our friends the too-good are 
fond of imputing the vilest of transgressions and 
worst of examples to the stage, and not only to 
acting but to all literature cast in a dramatic form. 
They are scandalized that Dean Milman should have 
written ‘ Fazio;" they are grieved that Milton, 
that otherwise devout poet, should have written 
**Comus.”’ Naughty men like Shakespeare are, of 
course, banned for ever from their bookshelves, and 
not from theirs only, but, if they happen to be 
Deacons, from the bookshelf of their minister. 
Now, that peoplejof this fanatical sort do harm 
obliquely to their own cause, has often been pointed 
out. But they do more than the indirect injury 
of driving liberal-minded and intellectual people 
out of their communion; they frequently commit 
the direct injury of parodying and degrading all 
that they themselves hold sacred. Out of this 
class are born the Biblical jokers, the Serip- 
tural conundrum-makers, the draggers-down of 
sacred things to the appreciation of the im- 
pious. In this class are the people found who, 
the better to prosecute the great fight with Satan, 
think it no shame to hoist the enemy's colours and 
wear his uniform, in order to deceive him. Of 
course such partisans do more violence to their 
own cause than their foes could ever inflict. When 
you hear of a religion made ridiculous, of holy 
names brought into contempt, it is not during the 
progress of a play that this thing is gone, nor bya 
company of actors. It is the fanatics themselves 
who do it. Take the proceedings of the Nottingham 
brethren at Nottingham Goose Fair last Sunday. 
The behaviour of these worthies was a discredit to 
an innocent profession, for under the guise of actors 
and in a theatrical building they parodied a religious 
service with a freedom which no actor would dare 
to use. Under the announcement that “ the 
ransomed of the Lord” would hold meetings 
to be conducted by a conyerted thief, sweep, 


doctor, and miller, and that J. Birch, D.D., a 
converted nigger, would play his banjo “as host of 
heaven's royal family,” a large concourse of people 
were gathered. The whole proceedings constituted 
a wretched and wicked mockery. Ushered by a man 
bearing the fatally appropriate name of Dupe, the 
nigger Birch, D.D.—otherwise a vulgar man with 
his face blacked, came upon the stage, and sang with 
banjo accompaniment, various doggrel hymns to 
such tunes as ‘‘ Ladies won’t you marry,” calling 
for the chorus at the end of each verse. This was 
given by the congregation con amore, and at the 
termination the hymn was encored. While the 
singing was going forward, books of the performance 
were sold in the area. Then Mr. Dupe, who was 
leader of the band, began to pray, but in the middle 
of the prayer jumped up from his knees to go through 
a conflict with some of the lamps which would not 
burn well. The diversion occasioned great amuse- 
ment to the roughs comprising the bulk of the 
audience. This man Dupe was careful to explain 
to the people that the letters D.D. affixed to Mr. 
Birch’s name, did not mean Doctor of Divinity, but 
“ Devil Driver,’ a word which, interchangeable 
with ‘* Devil Dodger,” we believe means in thieves’ 
dialect a parson. 

But it will be said, are not these people impudent 
impostors, who, themselves scorning all creeds, try 
to bring religious convictions into contempt? Not 
at all: they are profoundly earnest men. They 
really believe they are advancing sensible religion 
by such like tomfooleries. They believe they can 
commend sacred truths to the vulgar by masking 
them in the cloak of folly. Of course it is needless 
to combat a persuasion like this, because such men 
are beyond the reach of argument; but it may be 
pointed out that the real damage done to the sincerity 
of religious life and the sensibility of professing 
Christians comes not from the camp of infidelity, or 
from the guerilla bands of Bohemianism, but from 
the very tents of Israel itself. 








FALSE ASCRIPTIONS. 





People who write novels are, according to the 
Pall Mall Gazette, wonderfully apt to ascribe 
certain popular compositions to wrong authors. 
After instancing the well-known error which 
attributes ‘‘Weber’s Last Waltz” to Weber 
instead of Reissiger, our contemporary goes on to 
show that Alexandra Dumas has perpetuated 
several errors in this fashion. In ‘‘La Femme 
au Collier de Velours” he makes Hoffmann play 
the waltz known in France as “Le Désir” 
(* Sehnsuchtswaltzer”) to the said “ Femme au 
Collier de Velours” (she has been guillotined, and 
her head is only kept on to her body by a velvet 
collar), and attributes the piece to Beethoven, just 
as Miirger attributes Reissiger’s waltz to Weber. 
The truth about the waltz played by Alexandre 
Dumas’s Hoffmann to Alexandre Dumas’s headless 
woman is, that it was not written by Beethoven 
at all. The principal motive is by Schubert, to 
which the same unprincipled music-publisher 
who christened it ‘‘ Sehnsuchtswaltzer’’ added 
sixteen bars by no one in particular. The Pall 
Mall also warns people against the common 
mistake of supposing Schubert to be the composer 
of the song attributed to him under the title of 
the “ Adieu.” ‘Schubert’s ‘Adieu’” is no more 
Schubert’s than Schubert’s waltz, published under 
the title of ‘‘ Sehnsuchtswaltzer” is Beethoven’s, 
or than Reissiger’s waltz published under the 
title of ‘‘Weber’s Last Waltz’’ and “ Weber's 
Last Thought” is by Weber. Balzac was fond of 
Schubert, or at least of Schubert’s name. But 
we fancy he introduced music into his admirable 
books only as a means of effect, and knew no 
more of the art than the great mass of novelists, 
including Charles de Bernard, whose ideal of the 
irresistibly seductive in music (see “ Gerfaut’’) 
is the “ Duke de Reichstadt’s waltz”’ played asa 
duet—bass by the lover, treble by his friend’s 
wife. It is, after all, more permissible to regard 
Schubert as the composer of a song which has 





always been associated with his name, and which 


is quite in his style, than to represent a sensible 
and almost virtuous woman as losing her head 
(her heart is already gone) under the influence of 
one of Strauss’s waltzes. The real composer 
of “Schubert’s Adieu” was, according to the 
author of “Beethoven et ses trois styles,” a 
German, or Russo-German, amateur, M. de 
Weyrauch, who wrote the melody in question at 
Dorpat (Livonia) in the year 1820. The poem to 
which he set the melody was not called the 
“ Adieu” (once more a music-publisher’s in- 
vention!) but “Nach Osten.” A Russian 
amateur-singer introduced the air to the Musical 
Society of Paris, and being asked who wrote it, 
replied ‘‘Schubert,” either because he knew no 
better (Signor Mario, who sang the “ Adiev” last 
season at a concert, Mr. Benedict accompanying 
him, still fancies it is by Schubert), or, as the 
ingenious Lenz suggests, “ because he thought 
the Parisians would be much obliged to him for 
sparing them the difficulty of pronouncing one 
more German name.” 








PATTIS RENTREE. 





According to the Paris correspondent of the 
Telegraph no queen was ever more enthusiastically 
received in her States after a regretted absence 
than the charming Adelina Patti at the Italiens 
on Thursday evening last week for the reopening 
of the season. Parisian dilettanti—to say nothing 
of others—will be truly inconsolable when the 
fairy singer abdicates one crown for another; or, 
in plain words, bids adieu to stage laurels to be 
altogether Marquise de Caux. Every seat, every 
stool, on the first night, was occupied, and well 
occupied, a great many people of the beaw monde 
having returned, or come up from the country 
purposely to hear Lucia, with her worthy partner 
Fraschini. Prince Murat, M. Forcade de la 
Roquette, the Duchess de Malakoff, Cavaliere 
Nigra, Count Aguado, Count Gortchakoff, Alex- 
andre Dumas the younger, Madame de Paiva, 
Nilsson—and dozens of others equally known or 
renowned—were there. It may sound incre- 
dible, but it is confidently asserted that Adelina 
Patti is still more accomplished and bewitching 
a singer than when she left Paris in April. 
Of course her voice is the perfection of sweetness 
and brilliancy, and nothing can be added to this; 
but her dramatic feeling has now attained extra- 
ordinary power and deepness. Nothing could be 
more touching than her third act of ‘ Lucia,” 
when she fairly recalled Sontag and Malibran’s 
long-remembered strains, combined with Patti’s 
own inimitable grace. The long heartfelt round 
of applause which greeted her entrée renewed 
itself continually during the evening, and the 
crammed claque-less house saw with sincere and 
universal delight the splendid bouquets fall at 
the feet of the diva. 








NOTES BY THE WAY. 





NoRDERNBY. 

Life at Norderney, one of the islands fringing 
the coast of East Friesland, is simple and same- 
like. In the morning people bathe and stroll 
about the beach or take a drive round the island 
on the sands—there is no other road in Norderney 
—they dine at one or at three, if they dine in the 
Conversations Haus; or have their dinner sent 
from it—a very convenient arrangement for 
invalids or families were there are very young 
children. After dinner there is coffee and music 
in the gardens of the Conversations Haus, then 
comes a promenade of an hour or two along the 
beach, where two or threo times in the week 
there is music also. About eight supper 
begins—i.e., people begin to sup—and is 
over at ten, during which hours there is probably 
more music in the dining-room, and at ten both 
those who have remained in the supper-room, and 
those who have betaken themselves to the drawing- 





room, go home, the Conversations Haus is closed, 
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and ina few minutes Norderney is quite silent, and 
its visitors fast asleep. I attended one ball here 
of peculiar character. There were a few boys of 
from 14 to 17 drunk, and one drivelling, but the 
men and women were very fairly sober up to the 
time I left them, although such a consumption 
per head of beer, bitters, i.e., “neat” Genever 
“grog,” “punch,” and vin ordinaire, T seldom 
or never saw. But then everybody in the ball- 
room was perspiring at every pore. The room 
was crowded enough to suffocate one, and the dance 
hardly ceased fora moment. No wonder therefore 
that the call for refreshments was great. What 
some of the dancers must have drunk that evening 
it would take a good many figures to tell. The 
ball began at eight, and the last guests took their 
departure between four and five, as I was unfortu- 
nately able to bear witness. I left the “ gay and 
festive scene” before one, thinking it would soon 
be over, and that I might fairly venture to go to 
bed; but the noise of quarrelling and love- 
making kept me awake for some long time, and 
then, after a short doze, I was awoke by the 
select band which had remained to the last. 
Having done with dancing, they must needs try 
their hand at singing in the open air, and any- 
thing more dreadful—although, perhaps, they 
found it sobering—I have never heard. I must 
have listened—very unwillingly I need not say— 
to some six or seven songs, in which the principal 
part was taken by the fair sex, perfectly respect- 
able girls for all this little outbreak of dissipa- 
tion. The principal point seemed to be, as with 
the Dutch, to make a noise. For music and 
monotony I have heard nothing like them, except 
at a harvest frolic after the old pattern, when 
everybody, from the master and his guests to the 
men and the women too, was expected to sing 
and get at least tolerably tipsy. 





YORKSHIRE MUSICAL FAMILIES. 





Our contemporary and namesake, The Yorkshire 
Orchestra, gives the following interesting account 
of its county musical families, and the musical 
service in York Cathedral during the siege of 


Cromwell, taken from Mace’s ‘“‘ Musick’s Monu- 
ment :’— 


Grange’s History of the Vale of Mowbray, pub- 
lished 1859, contains notices of two families 
of Yorkshire from which have sprung notable 
musical talents. Precedence must be given to the 
family of the lately deceased Reverend Thomas 
Barker, vicar of Thirkleby. The eldest daughter 
of this clergyman, Laura, now the wife of the 
celebrated author and dramatist, Mr. Tom Taylor, 
is one of the most accomplished lady amateurs of 
this country, and has won for herself high dis- 
tinction as a poetess and musical composer. One 
well qualified to appreciate merit in art] thus 
writes of her cantata of Ainone, adapted to 
the poetry of Tennyson, in 1853. “The com- 
poser of this cantata is another instance of 
the degree of excellence that may be attained 
by amateurs in this so-called wnartistic coun- 
try, cultivating an aptitude to excel in art. 
The music is graphically descriptive of the 
poetry, and without an affected indulgence in 
extravagant harmony, the composer has felicit- 
ously adopted the best models of this style of 
composition, with expressive phrases of original 
and beautiful melody. The list of her published 
works contains a number of cantatas, songs, glees, 
seven duets, and several pianoforte pieces. In all 
these compositions there is great merit, and a 
right feeling is displayed in her conception and 
treatment of the melody; and considering the 
seclusion of her life, with her respected parents in 
®rural parish, without the advantage of hearing 
her works performed, it is surprising to find so 
much effect in all her instrumentation.” (Page 
193, 1859.) Since her marriage with Mr. Tom 
Taylor, her musical talents have been enlisted to 
illustrate dramatic and other productions of her 
husband. The residence of this hospitable 
and happy pair, in the suburbs of London, 
Contains numerous fine specimens of the sis- 
ter arts and a very good library, with ample 
acreage for exercise to recreate the o’er-pressed 
brain. It need scarcely be mentioned here, that 
Several popular and affecting dramatic pieces of 


by the husband of our talented and highly 
esteemed native-born and educated Laura Barker, 
of Thirkleby. At Thirsk was born, May Ist, 
1769, Richard Ella, father of Ella, the founder 
of the London Musical Union. The family of 
Ella, said to be descended from Ella, one of the 
sons of the “ flame-bearing” Ida, who was King 
of Deira, one of the sister states of Northumbria, 
in the sixth century, whose posterity were princes 
and nobles in the land, and gave name to the 
villages of Kirk Ella and East Ella, near the 
Humber, where they had their chief dwelling. 
In very early times they settled in the Vale of 
Mowbray, where they appear to have been 
numerous and wealthy; in Upsall we find Ella- 
beck and Ella-carr, named from this family. 
Many traditionary stories are related of their 
devoted loyalty and bravery during the civil 
war,, when they fought for the king, and 
were reduced to beggary by the triumph 
of the Cromwellian party. In Burke’s General 
Armoury we find “Ella per saltier or and 
gules four crescents countercharged.” Edmund 
Ella (1644), was a Sub-Lieut. of John de Constable, 
the staunch royalist, who raised a regiment for 
King Charles and had to flee to Holland after the 
defeat of Prince Rupert at Marston Moor. For 
other details, vide Grange’s book, page 232. 
Apropos of this disaster to the royalists, in Mace’s 
‘* Musick’s Monument,” page 19, there is a very 
minute and quaint description of the musical 
services in York cathedral during Cromwell’s 
siege of the city. ‘By this occasion, there were 
shut up within that city abundance of people of 
the best rank and quality, viz., lords, kwights, and 
gentlemen of the countries round about, besides 
the souldiers and citizens, who all or most of them 
came constantly every Sunday, to hear publick 
prayers and sermons in that spacious church.” Mace 
then relates the custom, then new to him, of the 
whole congregation singing a psalm together with 
the quire, and the power of a most excellent-large- 
plump-lusty-full-speaking-organ, which he is told 
cost a thousand pounds. The effect of this union 
of voices with the lusty organ is thus described. 
“IT was so transported and wrapt up in high contem- 
plations, that there was no room left in my whole 
man, viz., body, soul, and spirit, for anything below 
divine and heavenly‘raptures.” At the conclusion of 
the chapters devoted to this remarkable service, 
Mace tells us that, notwithstanding the “ hellish 
disturbance of the besiegers, in prayers-time, by 
shooting and battering the church, with cannon 
bullets coming in at the windows, and bouncing 
about from pillar to pillar, backwards and forwards, 
and all manner of side-ways, during the whole 
time of the siege (and, although more than a 
thousand persons were present at that service 
every Sunday), there was not any one person did 
receive the least harm by any of their devilish 
canon shot. Thus much shall suffice to notofie 
the (general unknown or unconceived) excellency 
and divine work of singing psalms well.”” Mace’s 
“ Musick’s Monument,” 1676, on parochial musick, 
chap. 10, pages 18, 19, 20. After raising the 
siege, Prince Rupert, hastily and unwisely, with- 
out sufficient forces, gave Cromwell battle at 
Marston Moor, hence the speedy destruction of 
the royalists, and ruin of the Ellas, Constables, 
and other opulent Yorkshire families, 








Prurtico Rooms, Warwick Srreet.—The third 
of a series of Wednesday concerts, varied by oc- 
casional readings, in aid of the funds of the Belgrave 
Hospital for Sick Children, was held on the 7th inst., 
supported by the following artists: Mdme. De 
Castro, Miss Marie Seaford, Miss Mather, and Miss 
Fanny Robinson, Mr. Alfred Hemming, Mr. Howard, 
Mr. Ainsworth, Mr. Durnnock Hill (solo clarionet), 
Master Sydney L. Applegarth (solo pianist). Mdme. 
De Castro was encored in ‘Casta Diva,” and the 
duet “Parigi o Cara,” from ‘ Traviata,” with 
Mr. Alfred Hemming. This gentleman was also 
loudly encored in both his songs, but had the 
courage to decline the first; after the ‘‘ Death of 
Nelson” he was eompelled to sing again, and gave 
‘‘ My pretty Jane.” Miss Marie Seaford gained loud 
and deserved applause for a very pretty song, sung 
for the first time and composed expressly for her b 
Mr. William West. The concert was well attended. 

—————— 2 _- —__— 

Tue Curse or Scortanp.—A correspondent of 
a contemporary gives the following as the various 
reasons for the nine of diamonds being 80 called :— 
1. Colonel Packer, a Puritan officer, who was pre- 
sent at the execution of Charles I., was afterwards 
Commander-in-Chief in Scotland, and by his 
extreme severity and cruelty earned for himself 
an unenviable notoriety among the Scotch. His 
arms were gules, a cross of lozenges argent. 





the modern English stage have been produced/ 


Hence the application of the saying to the card, 








which was argent, a cross of lozenges gules. 
2. The French courtiers who came to Edinburgh 
with Mary of Lorraine, Queen of James V., intro- 
duced into the country the game of Comette, 
something similar to Pope Joan. The nine of 
diamonds is the winning card in this game, which 
was so ardently adopted that it proved to be the 
ruin of many Scotch families. 3. The nine of 
diamonds is the winning card in the game of Pope 
Joan, formerly termed Pope Julius, and the 
extreme anti-Papal spirit amongst the Scotch 
induced them to stigmatise it as the curse of 
Scotland. 4. Then there is the story of the Duke 
of Cumberland, already alluded to in your columns, 
but disproved by the existence of the caricature, 
“The British Associations against Papal Bulls,” 
published 1745, in which Prince Charles is repre- 
sented with the nine of diamonds before him, the 
curse of Scotland. 5. The arms of Lord Stair 
were (and are) nine lozenges en saltire. He was 
mainly responsible for the massacre of Glencoe, 
and his achievement was, therefore, the curse of 
Scotland. 6. Diamonds mean royalty. Every 
ninth King of Scotland has been a curse to his 
country. 7. The curse of Scotland is a corruption 
of the Cross of Scotland, or St. Andrew's 8, 
which resembles the card; or, rather, the card as 
it used to be painted in old packs. 


<< 
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A serious accident happened at Astley’s Theatre 
on Tuesday, during the final scene of the ‘‘ Siege 
of Magdala.” One of the guns used off the stage 
to add to the noise of combat, burst, and scattered 
its splinters among the troops. ‘Two soldiers of 
the Scots Fusiliers were wounded—one rather 
seriously, in the thigh. 











NATIONAL MUSIC. 


OOD'S NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. Arranged with 
Pianoforte Accompaniments by Fixtay Duy, T.M. Mupis, J. T. 
Surenne, and H. E. Dippin. In three volumes, cloth, 21s., or 
the three in one, half-bound, gilt edges, 21s. and 258. ; elegant 
bindings, full bound morocco, 31s. 6d, 35s, 
The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Grongr Farquaarn GRanAMsE, 
Author of the article “Music” in the seventh edition of the 
‘Encylopedia Britannica.” 

THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Groner FarquHar GRAHAME, 

THE DANCE MUSIC. One volume, 7%. Being the 
Complete Collection of Reels and Strathspeys so as to 
admit of their — played in the regular sequences of Reel, 
Strathspey, and Ree 

OORE'S IRISH MELODIES, — With New 

ho age and Accompaniments, and Edited by G. A. 

MACFARREN. In one volume, full Music Size, 21s. ; in parts, 

each containing Twelve Songs, 4s. ; or each Song separately, 1s. 
Cramer & Co. Limited, 201, Regent-street, W. 


CRAMER & CO.,’S 
VOCAL DUETS. 








8. d. 
Stephen Glover. ‘Soft fell the Dews of the Summer 
Night.” Words by J. E. Carpenter................ 3 0 
Stephen Glover. ‘‘ Beautiful Moonlight.” Words by J. 
HB. Carpenter? .nccccccccccccccccccccccccccccvence BS O 
Macfarren. ‘‘The Fall of the Leaf.” For Soprano and 
QOS: v0.00. 06c¢.0000 o,00000n0000crereeeneaesoese  @ © 
Vincent Wallace. ‘‘ Over the Silvery Lake.” Barcarole 
for two female voices. Words by J. E. Carpenter .. 3 0 
Linley. ‘‘ Daylight still lingers.” Words and music by 
George Linley .. 0... secees cevcevecceesevees secs 3 0 


Cramer & Co. Limited, 201, Regent-street, W; 


CARL VELEY’S 
NEW PIANOFORTE PIECES. 





8. d, 
Mermatn’s Sone (from “ Oberon”) ........ 2 6 
‘* Tur Oxp Crock on tHE Stains” (Descrip- 
tive Morceau)........ ceccccecvcceccss B G 
HeEsren; Nocturne .....cscccccsssesssese 8 O 
QuapRoon DANCE ........ 6000 oe pecesdeee . 8 0 
DITTO; OHO DOW). . ccc cccccccssccscvcces 0 
La Promessr Donnfe (‘‘ Pensée Fugitive”)... 8 0 
Der Freyscutirz, Fantasia .......... cans 6 


‘The above six pieces comprised the best collection of bs 
forte music that we have seen for very long. Brilliant, wy, 
full of variety, without offering any obstacle to the ord 
Eat they enjoy the advan essential to popularity. . 

1 Veley is to be congratulated on having hit on three requisites 
—goodness, the absence of difficulty, and commendable 
brevity.”—The Leader, Nov. 2nd. 

* Admirable pieces, where the student will find both pleasure 
and improvement, and the accomplished performer ample 
—— of displaying his ability and c his audience.” 
a Goduatites Oct. 28th. 


Cramer & Co. Limited, 201, Regent-street, W. 


| Impromptu pour Piano, Composé 
Seoene ARMITAGE, positeur de onze 


ce 
Ouanzs & Co. Limited, 201, Regeut-street, W. 
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THOMAS PRATT & SONS, 


Inventors and Sole Manufacturers of 


THE POCKET SURPLICE, 


In neat leather case, adapted for the use 
of the Clergy, while travelling, &c. ; can 
be carried in the coat pocket as easily as 
a book, and much lighter. 
Sent post free on receipt of P.O.0. for 25s. 
Good black Clerical Suits from £3 18s. 
Chorister Boy’s Cassock and Sur- 
‘ plice, small size, 21s. 
Every description of Church Fur- 
P niture. 















The largest and most varied Stock of 
Encharist Vestments, Cassocks and Sur- 
plices in London to select from. 

Priests’ Cloaks and Clerical Inverness 
Capes, in Waterproof Serge and other 
Woollen Cloths. 

Tar Correct Parest’s Hoop. 
Price in Stuff, 18s. to 25s.; in Silk, from 
30s. to 50s. 

Gothic Metal Work, Incense, and Altar 

Linen, 
Catalogue on Application. 


~ OXFORD HOUSE, 
ESUSSEX STREET, 
Loxpon, S.W. 




















BRIGHTON. 


CRAMER & COS 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru- 
— by all the Best Makers, for Sale or 

ire 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month. , 
Repairs and Contracts for Tunings 

undertaken. 

Subscribers’ names received for Cramer's 
GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. 


CRAMER & C0.'S BRIGHTON BRANCH. 
64, WEST STREET. 








CRAMER & Co.'s PIANETTES. 
'MHESE favourite Instruments are now in stock 
at the Planoforte Gallery, 207, Recznr Strest, in the fol- 
lowing variety of case and mounting, viz. :-— 





Guineas. 
In ASM ...... oc ce cb cece rece cncceecoccescs ae 
Iw Buack Watevr .. eugn ee tedaabisceansaases~ Ee 
In Figunep pitas! occ Zrasakinabtaeisecatl 28 
In Rosewoop ..... teeteccnneeeun ae 
In Paar Tans, TO RMOBMBLE | Enon. coscesecse OS 
In Rosewoop, witn Atagut Fatt .. iseccocsce WO 


In Bora Watnot, with ALBERT Fatt.. cccccncsco a 
Ditto, wita Trusses anp Suarsp Enps.......... 88 
In Pottarp Oak, Ditto ....... .- & 
In Marie anv Goin, ALagrt Fatt a AND > Tavenss . « $45 
In Fiovasp Cavan, wits Do. Do.. oxtarcscee & 
In Otsve Woop, with Do. Do... ..cececcccsece 46 
In Satin Woop anp Gotp, wita Do. Do. ........ 48 
In Conomanpat anv Gotp, witm Do. Do. ........ 50 
Iy Amporna anv Goup, witm Do. Do. ..........+5 62 
[The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA, 


Guineas. 
In Sotrp Mawooary, packed in Zinc and Shipped.. 40 
Ditto, with Folding-up Keyboard ..........eee0058 45 


CRAMER and Co. Limrrep have been induced, from the very 
extensive popularity attained by their Piansrrss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Piarerrss are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and areal] fitted, not with the common, but with 
the improved check, action, Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 

CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 





THESE PIANOFORTES may be ORDERED through Country 
Dealers ; but if any difficulty be experienced, CRAMER and CO. 
will forward them direct, 

PIANOFORTE GALLERY, 207 and 209, Regent-street. 
we (The largest in Bwrope,) 





EXPOSITION UNIVERSELLE, 


PARIS, 1867. 





ONOUR 


CONFERRED UPON 
THE REPRESENTATIVE OF THE 





THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 
Nearly 200,000 of these unparalleled Machines now in use in 


all parts of the world. Every Machine guaranteed 
post free. 





150, Regent Street, London, W.; 
59, Bold Street, Liverpool. 





exhibited 


THE CROSS OF THE LEGION 
OF H 


Instruction 
gratis. Illustrated prospectus and samples of work gratis and 


GROVER & BAKER SEWING MACHINE COMPANY, 


These Machines, and the work done upon them, have never 
failed to receive the first premium over all competitors wherever 





BY ROYAL COMMAND. 


JOSEPH GILLOTT 


the incomparable excelleace of his productions, which, 


will ensure universal preference. 


Wholesale, at the Works, Graham-street, Birmingham ; 


METALLIC PEN MAKER TO THE QUEEN. 


ESPECTFULLY directs the attention of the 


Commercial Public, and of all who use Steel Pens, to 


for 


Quauity of Margriat, Easy Action, and Great DURABILITY 


They can be obtained, Retail, of every dealer in the World; 


91, 


John-street, New York ; and at 87, Gracechurch-street, London. 





CRAMER & CO.’S 
SACRED MUSIC. 





Saint Cecilia. Gems of Sacred Melody in a Series of 
_— books, arranged for the pianoforte by J. G. Call- 
cot 

No.1, Containing Selections from Handel, Mendels- 
sohn, — Levene —— Wallace, and 

Miss Davis .. Solo 

“Duet 

No, 2, Containing Selections from Cherubini, Chopin, 
Mozart, Rossini, Haydn, Marcello, and os 

0) 

Duet 

Containing Selections from ‘Auber, Mozart, 
‘chan es — Se | - Brinley 


Richa: on ‘ ee | 

” Duet 

Sacred Half-hours with Gounod .. co 00 00.0068. 000UND 
Duet 


Caanan & aus & Co. Limited, 201, _Regent-street, Ww. 





CRAMER & CO.’S 


BY 
FAVOURITE COMPOSERS. 








Let me love thee .. $0 60 60:56 0 6060 'c0:ne ben ogee 
A — from the Ocean . J.P. Kn 
Angel Land os + +++. Ditto 
All that’s bright must fade gancve ence'en® +++» Mudie 
ee a sneesnensgennsogeasiauae 
Pauline’s ems. oc ceccocccce . J. L. Hatton 
Pretty Nello... ccccccccccscccccescecces .E. Fagan 
Twilight .. 00 00 0000 00 00 Waiter Maynard 
Kissing her Hair . 00:08. 90-09 e000 00:.0000.00 6000 as 
What saith the River. . eee cececvecce ce “olin 
Song of Hom 00 co eececceses :Maeder 
Hymn vor St Taian. siccecsceeeese oD, Richards 
e Last W: PPPETeTTT iti) 4. A. Macfarren 
The Broken ning .. Henry Smart 
I for “the Violet of Spring .. ou Reichardt 
My Jamie. seeeeeeeeeG. Perren 
Song of the Echoes .. a Barnett 


Caaman & Co. ‘Limited, ‘201, " Regent-street, w. 


Aran 


NEW SONG S. 


oe 
BeERSEREEGESEEES 


8. d, 


oo oo 


eoooo 


cooamoamcoscoocoscoo™ 








Home, Sweet Home (for left hand only) .... 
I in keh sb censcesdedancaees baaeoh 
i i icine ce hate anhe ib beke ae 
RE a aR REE. pies Sepa ese 
REE, PUR os cp ccacecccsetecescns 


Caauan & Co, Limited, 201, Regent-street, W. 





WEHLI’S COMPOSITIONS. 


Ee 


oooocoo* 


NEW MUSIC 
C. GODFREY. 


























um & Co. Limited, 201, Rint Ww. 


QUADRILLES. 8. d. 
Coldstream Guards, on Scotch airs .......+..seeeeeeees 4 °0 
Queen of the Isles, on Gounod’s “frene” ... ca 
Saphir, Le, on airs from F. David's “Le Saphir”. covcceee 4 0 
LANCERS. 
BG RING WIN ine seine 60: tade es cscs se ectninedss canecene © ® 
WALTZES. 
NN IIE 5 5 cana be 16 niendicenectehense diconenaneneals Mee 
Mildred, The ... REE eee 
Nora, The .. a i 40 
Good-bye, Sweetheart. mes. 9 
Ilma, on Arditi’s Valse (Sung by Ilma de ‘Murska) sesose @ 6 
GALOPS. 
Wind-up, The 40 
Tramp, Pine. founded on the ‘celebrated American air. coe 4 0 
‘Cross Country .. « 40 
Mayfair, on subjects from Nicolai’s “ Merry Wives” .... 4 0 
SCHOTTISCHE. 
Kettledrum ...... « 40 
Cramer & Co. Limited, "201, Regent-street, W. 
BY 
SIG. L. ARDITI. 
8. d 
Beauty, Sleep (‘‘L’Ardita”) (s) . tmnt & 8 
Dream of Home (‘Tl Bacio”) . .... 3 0 
—— © (sung at the — Palace ‘upon Garibaldi's a 
visit) .. om 
Gondolier’s last good night (: 7) 3 0 
Let me love thee, in C and D (B, ‘sung ‘by Mr. Santiey).. 8 0 
Life’s Curfew Bell (3), (sung by ‘Mr. an) oan 3 0 
Love’s presence, in C and E flat (rv) .... ¥ 80 
Now, thou art mine ..., ee oie-ens in on 2 
O Vezzosa Giovinetta. . ee ee em: SC 
They ask me why I love her ‘@), (sung by Mr. Santley)... 3 0 
Cramer & Co. Limited, 201, Regent-street, W. 
BY 
J. G. CALLCOTT. 
WALTZES. 8. d. 
Bellona .. . Ciera, Se 
Lurline, on Wallace's opera. ss absdecdetoerveswsssess SF 
Rose of Castille, on Balfe’s opera .. winenenmeeneen am 
Queen Mab. itetemenneiedan Cw 
King Charles ‘TL. ‘on Mactarren’s opera « peebaeneene cua eS 
il. 1) ees snkeenakesiedeek ae 
Queen of the Night Or gr ee, Pe: 
hloe . eee oo ed eecccecceece . snc 6S 
Tillan eee ae ° me & © 
POLKAS. 
Artist’s Corps Ge WEEN GA dict ecan i ba iagaenegaae OEE a 
cue or Rega. . wwe 2S 
Com a Sieteihann ae 
Pa = Oe io 06-4000 eS PE ere 5 
Rose of Castillo ph be akiepua'bi drvccupbeneesetsetetheeeoee ee 
PE IDR ic ntcs dc cevoiserostsiinnmeaacive BOF 
GALOP, 
SeOHGO ccc ce ccce cecscccecs os o 86 





CARL HAUSE’S 








s. d, 
Night Dews...... eee socccccccecs BS O 
Le Sommeil des Fées .. wcwawe ee 
Jupiter. Marche de Concert ... ern os 
oy a wade Poonedeencenteeeséeectn | 
The Request.. hth nana wine ae wee o & 
Tornado Galop. hae aahbas rm 8 0 


Cramer & Co. Limited, 201, Sembee, w. 


NEW WORKS FOR PIANOFORTE. 








Tue Roszs, written by L. H. F. du Terreaux 
Tue Tinr. Duet for Soprano and Contralto. 
Words by Henry Ffrench.........++eeee 


COMPOSED BY P. D. GUGLIELMO. 


o we 


demands upon the singer.” — 
Craman & Co., Westmoreland. -street, Dublin. 





With beautiful Portrait of H.R.H. the Princess of Wales. 


BY 
W. Oo. LEVEY. 


Price 4s. 





Lonpon 





SONGS BY GUGLIELMO. 


d. 
0 


“The words of ‘The Roses’ are very pretty, and after the 
manner of Herrick. The music is quite up to the average of the 
Eeetyetions of Signor Guglielmo, which are well known ‘The 

ide’ will be found effective in the salon without making great 


ERIN'S HOPE WALTZES. 


CRAMER & 00. LIMITED, 201, Regent Street, W! 
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CRAMER'S EDUCATIONAL COURSE. 


IN PROGRES 


Price ONE SHILLING each. free by Post for FOURTEEN Stamps. 





SIVE BOOKS, 





CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE, 





No. 1. | No. 


RAMER’S CELEBRATED TUTOR for the 
PIANOFORTE, containing the Rudiments of Music, | 
Principal Rules on the Art of Fingering, Appropriate Examples 
and Exercises, and Lessuns in the Principal Major and Minor 
Keys, with a Prelude to each Key. (Ready.) 


No. 2. 


RAMER’S SECOND BOOK, containing Scale) 


Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Faroiliar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 
(Ready.) No. 8 


RAMER’S THIRD BOOK. Containing little 
Fantasias progressive in difficulty, Themes carefully selected 

from the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with aspecial view to the Freedom of the Left Hand&c. (Ready.) 


No. 4. 


RAMER’S FOURTH BOOK will contain 

) “Recreations” in Fantasia form, selected from Secular 

and Sacred Works, with a few short Exercises with special 
objects. (Ready. No. 8 
0. 5. 


RAMER’S FIFTH BOOK. Studies in Various 
Keys, chiefly introductory to the Pieces contained in the 
following Book, (Ready.) 


0. 6. 
RAMER’S SIXTH BOOK. Selections from 
the simpler Works of the Great Writers—Haydn, Mozart, 
Beethoven and Mendelssohn, for entering on which the pupil 


will have been in a great measure prepared by the practice of the 
studies in Book 5. e Ready.) — ’ 


No. 7. 
RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
No. 8. 


RAMER'’S EIGHTH BOOK. Half-hours 


with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c, 


No. 9. 
RAMER’S NINTH BOOK. Advanced Studies 


oxi from Cramer and the Standard Composers for the Piano- 
orte. 


No. 10. 
RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &e. 


No. 11. 
RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c. 


No. 12. 
RAMER’S TWELFTH BOOK will be chiefl 


composed of Cramer’s Advanced Studies, for the acquisi- 
tion of style. 








Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrzer, W.; 
anv SIMPKIN, MARSHALL & CO. 





CRAMER'S EDUCATIONAL 


IN PROGRES 


Price One Shilling each. Free by Post for Fourteen Stamps. 


COURSE FOR THE VOICE. 


SIVE BOOKS, 





No. 1. 
RAMER’S VOCAL TUTOR, containing the 
Rudiments of Music, and the Necessary Instructions for 
the Perfect Cultivation of the Voice, with Appropriate Exercises, 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. 


No. 2. 
RAMER’S SECOND BOOK, containing Exer- 
cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 


and Three Parts, with Observations and Illustrations from the! 


works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini, 


No. 3. 
RAMER’S THIRD BOOK, qontaining | Exer- 


‘ 8, Solfeggi, &o., —— selected from the Works of 
Rossini, Rubini, Schira, Garcia ; Songs, &c. &c. 


Books 7 to 12 are in the Press. 


No. 4. 
RAMER’S FOURTH BOOK, consisting of 
Lessons on the Italian School of Singing, with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubini, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers. 


No. 5. 
RAMER’S FIFTH BOOK, containing Exercises 
and Solfeggi by Rubini, Crivelli, &c, ; a Ballads 
b Boman, Schubert, Schira, Balfe, Wallace, farren, and 
atton. 
No. 6. 


RAMER’S SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 








Lonpon: CRAMER & CO. LIMITED, 201, Recent Srrzzt, W.; 
anp SIMPKIN, MARSHALL & CO. 





CRAMER'S HAR 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 


MONIUM BOOK. 





Loxnpon: CRAMER & CO. LIMITED, 201, Recenr Srreet, W.; 
Anp SIMPKIN, MARSHALL & CO. 








L4 FORZA DEL DESTINO. 


By Verp1. pu Terrgavux. Music by Bornpess, Price 3s, 
oo —~ = Motives from the Opera, For —_ Hl FE os Cn Sess orale etn ben 
Two Fantasias on Aire. or Piano’... ......ummel 4 0 Crazre HEARTS. Vocal Duet. By Borpzss. 
Rataplan (Soldiers’ Chorus). Arranged for Piano.... Cuamxn & Co. Limited, 201, Regent-street, W. 
| Ay Ars. " Arranged for Pianoforte. Paley “uicharde 3 6 A COUNTRY LIFE. Written by CHARLES 
SR een an kel ae Comte eee, ee 
Ditto ditto Duets 6 0 oo g 


Cramer & Co, Limited, 201, Regent-street, London, W. 


L4 FORZA DEL DESTINO. By Vurp1 





“Swietsy tan0veH THB Wer,” 28. 6d.; and “Tur 
Maipay's 8s. Vocal adaptations in 


English from 


Paarar,” 
favourite airs. —_ 


Onamzn & Co, Limited, 201, Regent-strest, W. 








HE PEARL. A Souvenir. Words by L. H. F. 











Pt LEE. By Cuaruzs Biampnin. 
Price 3s. 
Cramun & Co. Limited, 201, Regent-street, W. 


G GRETTON’S MERRY OLD ENGLAND 
® TOCCATA. Bs. 








CRAMER'S NEW SONGS. 


O®: THINK NOT THAT I CAN FORGET 
THEE. Written by B. S. Montcompry. Music by 
EuizaBeTn Puitr. 2s. 6d. 


Crangr & Co, Limited, 201, Regent-street, W. 


VADED LEAVES. Words by L. H. F. pu 


Terergaux. Adapted from a melody of Paul Henrion by 
W. C. Lauvey. 


Cramer & Co. Limited, 201, Regent-street, W. 
PEAK TENDER WORDS. Sung by Mrs. 
Howard Paul. 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 


RAMER’S NEW PIANOFORTE SOLOS. 


d, 
Composée par * 
8 0 

















Deux Impromptus pour le Piano. 
CINE FINE 00560 ee cn cera chess puncnsgnecs 


Cramer & Co. Limited, 201, Regent-street, W. 


N ARGUERITE. Mazurka, By T. M. Muniz. 


Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


TELLA. Nocturne. By T. M. Mupig. 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


(a NEW DANCE MUSIC FOR THE 
SEASON. 

















OSE BLANCHE WALTZ. By W. O. Levey. 
Solo 4s. Duet 5s. 
Cramer & Co., Limited, 201, Regent Street, W. 





p= QUADRILLES. On Popular Airs. 
By Henri ps Vituirrs. Solo 4s. Duet 5s. 
Cramer & Co, Limited, 201, Regent-stree W. 





HINELAND QUADRILLES. On Songs o the 
Rhineland. Solo 4s. Duet 5s. 


Cramer & Co, Limited, 201, Regent-street W 





ECEPTION LANCERS. By T. Banrnert. 
Price 4s. 


Cramer & Co. Limited, 201, Regent-street, W. 





OLLEE-WOLLEE-HAMA GALOP. By 


Henri pe Vittizas. Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 





ORNING-LEAVES WALTZ. (Morgenblitter.) 
By Jowann Stravss, English Edition. Price 8s. 
Cramer & Co. Limited, 201, Regent-street, W. 


A= POLKA. By Jowann Strauss. English 
Edition. Price 8s. 








A VIE D’ARTISTE VALSE. (Kiinstlerleben. 
By Jonann Srravss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





JDLAYFULNESS POLKA. (L'Enfantillage.) By 
JouHANN Strauss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 


pe FORCE GALOP. By Jonann Srravss. 
English Edition. Price 8s. 
Cramer & Co. Limited, 201, Regent-street, W, 








SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanze.) By Jonany Staavss. English Edition. Price 3s, 
Cramar & Co. Limited, 201, Regent-street, W. 





Qin lees DANCE MUSIC, as played at 
Covent-garden Promenade Concerts, English tion. 
Price 3s. each Number. 


Cramur & Co. Limited, 201, Regent-street, W. 


HUTCHINS CALLCOTT’S NEW HALF- 

e HOURS with the best composers. BLUMENTHAL 

and SCHUMANN now oaty, Solo, 4s., duet, 58. Accompani- 
ments : Flutes, Violin, and Violoncello, 1s. each, 


Cramer & Co., Limited, 201 Regent-street, London, W. 


Beautifully illustrated in colours. 
AWN OF SPRING. Polka de Salon. By 


Ernet Dats. Price 3s. 
“A pleasing title; a very pretty picture to matoh it; three 


pleasant lines of Jean Ingelow as 4 motto; ont ore 


most spirited movement varied with great musical 
Brighton Herald. 
Cramur & Co. Limited, 201, Regent-street, W. 


With elegant Title-page in colours, 
PAUL HENRION’S EXQUISITE BALLAD, 
CAPTIVITY. 
(QUE JE VOUDRAIS AVOIR VOS AILES.) 
With English and French Words. 
Price 38, 


“ & sweet lay.”—Newcastle Weekly Chronicle, 
“ Beautiful and simple.” —Edinburgh Ladies’ Own Journal. 
‘* Charming.” —Cork Southern 














Osama & Co, Limited, 201, Regent-strect. 


Onanan & Co, Limited, 201, Regent-street, W. 
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RECENT WORKS 


PUBLISHED BY 


J. T. HAYES, LYALL PLACE, EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

‘‘THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA : Full of Beauty 
stood the Mother, Is. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 28.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by pust, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s. 
by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medieval, on the JOYS and 
GLORIES of PARADISE, 1s. 64; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 64 ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and _ PICTU- 
RESQUE, on Dalmatia, Croatia, Istria, and Styria ; with a 
Visit to Montenegro. 68. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, gy i as many passages of Holy 
Scripture. 2s. ; by post, 28. 1d. 

THE PRIMITIVE LITURGIES (in Greek) of 8. 
MARK, 8. CLEMENT, 8S. JAMES, 8. CHRYSOSTOM, 
bg! - BASIL New and Second Edition. 68.; by post, 
8. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d 

THE MORAL CONCORDANCES of ‘Ss. ANTONY 


of PADUA. Translated, Verified, a = caeeee to Modern 
Use. (A thorough Sermon- Help). ; by post, 38, 2d. 


ne 





WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Monthly in 1s. Parts. 
Vol. L, Lent to Ascension; Vol. I1., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. = he —_ 
Translated from the German. In — y AAS 
by post, 10d. In cloth, 88. 6d. ; by post, 9s 

HOUSEHOLD PRAYERS: witha Preface by the 
Dishop of Oxford. 1s, ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of tho Geant 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 
AN ACCOUNT of ALL SAINTS’ CHURCH, 

Margaret Street, Cavendish-square ; with a plet Table 


IDYLLS OF THE KING. 
TENNYSON—DORE. 


PRICES OF THE COMPLETE WORK. 


Line Engravings, superbly boundincloth, * * @ 
full gilt ....... caceeace Bae. § 


Photographs from the Original Drawings, 
OE PIN, 600000 teaeaednsted vans 9 9 0 


Coloured Photographs, carefully finished 
as Water-colour Drawings ........ - 1212 


Artists’ Proofs before Letters, in Portfolio 15 15 


o 2° 


Lonpon : 


EDWARD MOXON & CO,, 
44, DOVER STREET, W. 





THE 
Pyosss OF ALFRED TENNYSON, 





Port-LavureatTE. 


P OEMS. XVIIIrx Eprrtion. 


By ALFRED TENNYSON, D.C.L., 


Port-LavrEAtTE. 














INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING. 
Conducted by EDMUND YATES. 





A NEW WORK ON SPAIN. 


A WINTER TOUR in SPAIN. By the 


Author of “ Altogether Wrong,” &c. In 1 vol. 8vo. 
With Illustrations of the Alhambra, Escorial, &c. 


HE ADVENTURES of a’ BRIC-A- 


BRAC HUNTER. By Major BYNG HALL. In 1 vol. 


HE GREAT UNWASHED. In 1 vol. 


uniform with ‘Some Habits and Customs of the Work- 
ing Classes.” 


HE GREAT COUNTRY: Impressions 
of America. By GEORGE ROSE, M.A. (Arthur 
Sketchley). In} vol. 8yvo0. [Just Ready. 


LARISSA: a Novel. By SAMUEL 
RICHARDSON. Edited by E. 8. DALLAS, Author of 
‘*The Gay Science.” In 3 vols. 


NNE HEREFORD: a Novel. By 


Mrs. HENRY WOOD, Author of ‘‘East Lynne,” &c. 
In 8 vols. 


AUNTED LIVES. By J. S. LE 


FANU, Author of “ Uncle Silas,” &c. 3 vols. 
[Sh 























$e SEABOARD PARISH. By 
GEORGE MacDONALD, LL.D., Author of ‘Robert 
Falconer,” &c. 8 vols. 


HE OCCUPATIONS of a RETIRED 
LIFE. By EDWARD GARRETT. 3 vols. 








CuioTH, 98.; FULL CLOTH GILT, 10s. 6d.; morocco, 15s. 





MA" ; anD Orner Poems. XII tu Epition. 





By ALFRED TENNYSON, D.C.L., 


TRANGE WORK: a Novel. By 


THOMAS ARCHER. In 8 vols. [Nearly ready. 


+ latte 4 BROTHERS, 


18, CATHERINE STREET, STRAND. 








Port-LaurREATE. 





Curorn, 58.; FULL CLOTH GILT, 7s. 6d.; MoRocco, 11s. 





of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘ The Tales of Kirkbeck.” 2s. 
by post, 2s. 8d 

RHINELAND and its LEGENDS; and other 
Zale. Translated from the German, With Preface by 

y. J. E. Bennett, Froome. 38. 6d. ; by post, 3s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 5. Barnabas’, Pimlico, 1s. 6d.; by 
post, 1s. 7d. 


TO THEOLOGIANS. 


THE VOLUME OF THE UNION REVIEW 
FOR 1867, being Vol. 2 of the New Series. 13s. 6d. ; by 
Post, 14s. 6d. 

THE CHURCH'S BROKEN UNITY. 

Filited by the Rev. W. J. E. BENNETT, Froome. 
Vol. 1. On Parssytertanism and Tavincism. 
Vol. IL. On Anaspartism, the Inpargnpgnts, and the Quaxsrs, 
Vol. IU, On Mernopism and SwepenponGians, 
Each 3s, 6d. ; by Post, 3s. 10d. 
Vols. IV. and V. On Romanism. 2 Vols. Each 4s. 6d.; 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Paperson the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s, 3d. 

DR. LRONS ON MIRACLES AND PROPHECY; 
being the Sequel to ‘‘Tns Bisie anv its varrmevar orci 
Ss. 6d. ; by Post, 38. 10d. 

THE BIBLE and’ its INTERPRETERS. The 
Fopuler, Roman, and Literary Theories; the Truth. By 

ey D.D., Prebendary of St. Paul's, 38. 6d. ; by 


beng 
BANCTA CLARA on the THIRTY-NINE 
Anupens. Edited by the Rev. Dr. Lee. ‘‘It formed 
a _ of Tract 90."—British Magazine, 7s. ; by 
6. 6d 
A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 6d. 


WORES BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 
SRARELATED. Preface by Rev. T. Carter, 7s. ; by post, 

qs. 

INC EX SE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and the Lew of the 
Present English Church, 1s. ; by post, 1s. 1d. 

OSWALD, the YOUNG ARTIST. A Tale for 
Boys. 1s. 6d. ; by post, 1s. 8d. 


J.T. HAYES, Lyall Place Eaton-square, 8.W. 














iw MEMORIAM. XIXrx Epition. 





«.;]By ALFRED TENNYSON, D.CLL., 





Port-IiauREATE. 





CuLorH, 6s.; FULL CLOTH GILT, 8s. 6d.; MoRocco, 12s. 


‘ iene PRINCESS: a Meptey. XVraEpr. 








By ALFRED TENNYSON, D.C.L., 


Port-Lavureate. 








CiorH, 5s.; FULL CLOTH GILT, 7s. 6d.; MoRoCcoO, 11s, 


| ‘tomes OF THE KING. A New Eprrtton. 








By ALFRED TENNYSON, D.C.L., 


Port-LavurEATE. 





CioTH, 78.; FULL CLOTH GILT, 9s. 6d.; morocco, 13s. 


| ‘apres ARDEN, Erc. A New Epirion. 











By ALFRED TENNYSON, D.O.L., 
Port-LavuREATE. 
Cuiorn, 6s.; 








FULL CLOTH GILT, 8s. 6d.; morocco, 12s. 
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eo MOXON & CO. 





OVER STREET, PI DILLY. 
D 10 O6GS 





A STABLE FOR NIGHT MARES. 


THE CHILD'S OWN SINGING BOOK: 
OLD SONGS FOR YOUNG SINGERS, 


WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORTE. 
EDITED AND SELECTED BY 


MARIA & WILLIAM HUTCHINS CALLCOTY. 
Post Free 25 Stamps. 





Lonpor ; 
CRAMER & CO. LIMITED, 201, REGENT STREET. 


Now Ready. Price 3s. Feap. 8vo., cloth. 


C CE HOMINES. 
By an OXFORD DON. 








Apams & Francis, 59, Fleet-street, E. 


For Four Voices and Piano, to English Words. 


ASLAM’S FIFTY “cay MUMOAL Gums 
of Greek Jewish rman an 
Russian | Ttalian | Latin | aed. 





Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co., Nissxt & Co., and Hauittox & Co. 


HE “ARGUS” snd a mS ADSTRALASIAR” 
NEWSPAPE 
Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA. 

LONDON OFFICE: 26, CORNHILL. 
Messrs. Witson & Mackinnon, the proprietors of the above 
papers, which circulate largely in town and country through- 
out the Australian Colonies and New Zealand, to intimate 
to Advertisers and the Public generally, that they have opened 
an Office in ae & the vonsigs - a intended 

in ti rnals, as well as for 
aie this ph nm connected with their establishment 
are ri a d of THE “ AUSTRALASIAN,” 
. ARGUS” and o' . 
oi ath taal te Aeamaan papers, can be referred to daily, 
from 9 a.m. to 5 p.m., at 
The “ARGUS” and “ AUSTRALASIAN” Office, 
26, CORNUILL. 


HE CULTIVATION OF TEA  & b the East 
Indies is important feature, and 

TEA COMPANY. have, on —_ of its great strength and 
= flavour, =. sales =A —, " 
Gea tedeeed dutg-—-vta Soom Sa ae ta tone $8 1b,, and China 
Teas as at 1s. 4d. lb., and upwards. ice list 
Warehouses, No. 9, GREAT 8' T. HELEN'S CHU Y. ’ 
Bishopsgate. 
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7, 








ited and published some Oe Se 
Printed! an P by = \ Kina winet 


mare, in the County of 
Sever Sates & Co., $6, ntina euurden 
October 10th, 1878. . 





